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For more than 40 years the Japan Foundation has supported the publication of Japan-related
books around the world through its Support Program for Translation and Publication on
Japan. With our grant funding, books in over 50 languages have been published in a wide
array of genres, including classic and contemporary literature, history, sociology, politics,
economics, and cultural theory.

In 2012 we undertook a new initiative aimed at giving people overseas a better under-
standing of contemporary Japan through recommendation of selected outstanding books
for translation. Creating these lists is a way for the Japan Foundation to help spread the
word about brilliant books that depict what the nation is like now, providing readers with
authentic views of Japanese society and its people.

Our lists are drawn up around general themes, providing perspectives on social and
cultural undercurrents, making them guides to writing in Japan that are accessible even in
regions and languages in which contemporary Japanese books are not particularly well
known. When Japan is viewed from multiple perspectives or angles, it offers up new dimen-
sions and colors. Our goal in creating these themed lists is, over time, to convey aspects of
culture and society that cannot be grasped through a one-dimensional approach.

Following Vol. 1, “Shedding light on Japan’s youth,” Vol. 2, “Exploring Japan’s diverse
regions,” and Vol. 3, “Illuminating love in Japan,” the theme of the fourth volume is “New
ways of living in Japan.” This refers to life at work, at home, in the cities, and in the regions,
as well as all the various joys, sorrows, doubts, and concerns that people must face in the
course of their lives. The list of 20 works, centered on fiction depicting the interwoven hu-
man relationships of the diverse members of contemporary Japanese society, has been
compiled with the valuable assistance of four specialists who are all well versed in Japanese
literature and issues related to translation. We hope the books will inspire empathy in in-
ternational readers while also allowing them to reassess contemporary phenomena in their
own countries.

The titles recommended in this publication are works that the Japan Foundation would
also prioritize for its own support program, provided the translations are of adequate qual-
ity and appropriate publication plans are submitted.

We aim for this new list to bring together literary works and their authors with trans-
lators and publishing companies so that the books can reach overseas readers, thereby
enhancing their interaction with Japan.

Japan Foundation
The following selection committee members chose the titles for inclusion.
Cho Kyo (Zhang Jin) (professor, Meiji University)
Nozaki Kan (professor, University of Tokyo)

Numano Mitsuyoshi (professor, University of Tokyo)
Ozaki Mariko (editor, Culture News Department, Yomiuri Shimbun)
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LvVINg IN Japan

'The Japanese once had a reputation for being hardworking. I wonder if that is still
true to this day.

Most of the books selected for this list were written from the 1990s through
the 2010s, during the Heisei era that started in 1989 when the current Emperor
Akihito succeeded to the throne. The unprecedented boom of the bubble economy
was soon followed by repeated economic slowdowns. Even so, such daily necessi-
ties as food, clothing, and shelter remain abundant, and there are very few char-
acters in these books who work themselves into the ground.

Heisei has been an era of many changes. The drive toward rising in life that
was an inextricable part of modernization since the Meiji era (1868-1912) is a
thing of the past, and more young people—in the real world as well as in fiction—
are living separately from company organizations. There is no guarantee that elites
with superior academic records will enjoy high earning power. In the 2000s men
started actively sharing the housework, raising children, and preparing packed
lunches for their families. At the same time, there has been no end to the graying
of the population. The works in this collection feature young single mothers, vexed
by the difficulties of looking after children; households consisting of a divorced
father and children; middle-aged women hoping for the death of parents with
long-term illnesses; and retired people who do not have enough money to get by.
They richly detail such shadows of contemporary society.

There are no longer any fixed family structures or standard lifestyles in Japan.
Blood and community ties have weakened to the point where people began talk-
ing about a “society without bonds,”a period followed soon afterward by the Great
East Japan Earthquake of March 11,2011, and the ensuing Fukushima nuclear
accident. The unprecedented shock sent the Japanese people in a new direction.
A recent work from an author who lives in the affected area in Tohoku is presented
here as an example.

Even so, it bears repeating that this country has enjoyed 70 years of peace since
the end of World War II; most people live comfortably without being troubled
by life-and-death concerns in their everyday routine. The venerable poet Tanikawa
Shuntard describes this leeway as “a space or gap in which to touch others’hearts.”
Perhaps the writers of this period are the kind to peer intently through these
everyday gaps to perceive the squirming somethings that lie deep below the surface
of the familiar, seeking to imagine the stealthily approaching crises to come.

Since ancient times, the Japanese people have lived while contemplating the
beauty of nature found in the sky and the land. This peaceful observation, uncon-
nected to diligence at work, appears to have provided a nurturing environment
for the country’s literature and poetic sentiment.

Ozaki Mariko, Editor, Culture News Department, Yomiuri Shimbun
December 2015
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KIsetsu No Kioku

[Memories of the Seasons]

i By Hosaka Kazushi

l I . Kadansha, 1996. Out of print.
Chidkaron Shinsha (Chiikd Bunko), 1999. 384 pp. ¥743. ISBN
978-4-12-203497-6.
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The release of this novel caused something of a stir in the 1990s literary world.
'The novel itself, however, features no incidents or dramatic episodes. Against the
background of the four seasons in the former capital of Kamakura, the divorced
narrator, who lives with his five-year-old son Kui, simply reports on his unchang-
ing everyday life with intermittent philosophical speculations.

Distancing himself from his employer and the world, the narrator has plenty
of time on his hands. He takes walks by the sea or on the ridge of the mountain,
in the evenings enjoying meals and drinks with his congenial neighbors, seeking
philosophical and scientific truth through discussion and going over the same
ground again and again together. These argumentative exchanges garnered great
acclaim from such novelists as Maruya Saiichi, who described the work as “a
modern version of Natsume Soseki’s Wagahai wa neko de aru [trans. I Am a Cat],”
and Hino Keiz6, who praised the depiction of “human relationships that have
opened up, going beyond the excessive closeness of blood ties.”

“Daddy, do they have ants in the ants’world too?” The question from Kui, who
is still too young to read, is a priceless quotidian moment in which abstract concepts
and poetic sensibility intersect. This in itself may be a noteworthy incident of sorts.
Hosaka’s efforts to establish a new frontline for the contemporary novel began in
earnest with this work. (OM)

Hosaka Kazushi

Born in Yamanashi Prefecture in 1956 and raised in Kamakura.
Made his debut with Purénsongu [trans. Plainsong] in 1990. Received
the Noma Prize for New Writers for Kusa no ue no choshoku [Break-
fast on the Grass] in 1993, the Akutagawa Prize for Kono hito no iki
[The Area of the Person] in 1995, and both the Hirabayashi Taiko
Award and Tanizaki Jun'ichiro Prize for Kisetsu no kioku in 1997.
His other works include I&iru yorokobi [The Joy of Living] and
Akegata no neko [A Cat at Dawn].
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Also published in: Korean AYERISBREEICEHREINTVET,

Publisher: BRHEARICR Y 2R ¢
Kodansha Ltd. M aHEHL
(attn. Foreign Rights Dept.) ERS 1V EER

2-12-21 Otowa, Bunkyo-ku, T112-8001 RRHAXRXEZII2-12-21
Tokyo 112-8001

Email: kaz-yamaguchi@kodansha.co.jp



NMazazu
[Mothers]

By Kanehara Hitomi
Shinchdsha (Shinchd Bunko), 2014. 615 pp. ¥790. ISBN 978-4-
10-131332-0.
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Mazazu is something of a departure for Kanehara Hitomi, who has been electri-
fying readers with graphic depictions of sexuality and depraved, edgy lifestyles
since her flashy debut as a young author. The theme of Kanehara’s latest novel—as
hinted at in the title, the trials of young mothers struggling to raise small chil-
dren—is almost classical by comparison. Doubtless it was the author’s own expe-
rience of marriage, childbirth, and motherhood that enabled her to tackle such a
theme head-on.

As the story unfolds, the viewpoint alternates among three young mothers
whose children are enrolled at the same daycare center. The first is Satsuki, a
fashion model who has a young daughter by her husband and is now pregnant
with her lover’s child. Then there is Yuka, a writer whose husband comes home
only on weekends, leaving her alone to care for her young child while pressed by
deadlines; buckling under the pressure, she resorts to drugs. Rydko is a stay-at-
home mother who is so exhausted that she ends up abusing her own son. What
these three characters have in common is a terrible sense of isolation afflicting
them as they raise their children without the support and understanding of their
husbands.

Yet Kanehara does not approach her subject matter as an opportunity for a
feminist critique of contemporary Japanese society. Her achievement lies in carv-
ing out new paths for contemporary fiction through her unflinching exploration
of human love and hate, isolation and togetherness. (NM)

Kanehara Hitomi

Born in Tokyo in 1983. Awarded the Subaru Literary Prize in 2003
and the Akutagawa Prize in 2004 for “Hebi ni piasu”[trans. Snakes
and Earrings]. Won the Oda Sakunosuke Prize in 2010 for Torippu
torappu [ Trip Trap] and the Bunkamura Deux Magots Literary Prize
for Mazazu in 2012. Other works include Asshu beibi [Ash Baby],
Amebic, Otofikushon [trans. Autofiction], Haidora [Hydra], Hoshi e
ochiru [Falling into Stars], Yautsutachi [ The Depressed], and Mariaju,
mariaju [Marriage, Marriage].
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Also published in: n/a BERERIEHD Y T A,
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$ C [Godsend]

By Koike Masayo

- -~ = 4 ':% Kddansha, 2014. 192 pp. ¥1,700. ISBN 978-4-06-218969-9.
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One day, when the narrator was in her early forties, an old childhood friend and
former lover appeared on her doorstep with a baby in his arms. He begged her to
take care of the baby, whose mother had been killed in a traffic accident. He
promised to come back to collect the child one day. Ten years later, the woman
looks back over the time she has spent bringing up the baby boy alone. When
responsibility for a fragile life is suddenly thrust upon a person one day, what can
that person do but cherish that life?

This simple truth about child-rearing is presented in unshakable terms. The
fact that there is no blood relationship between the woman and her son only brings
the nobility of the connection between mother and child into clearer focus. The
overwhelming feelings associated with treasured children are one of the oldest
themes of Japanese literature, as seen in the verse “there is no jewel more precious
than a child” from the Man’yéshi collection of fourth- to eighth-century poetry.

'The novel also depicts the fragility and loneliness of this maternal relationship.
'The awareness that her child will one day be taken from her makes the sight of
her healthy boy even more precious. The author, also known as a poet, captures in
lively prose the deep emotions that can come from living with a child. As Japanese
society struggles with the consequences of a dwindling birthrate, this book serves
as a timely reminder of the special joy that children can bring. (NK)

Koike Masayo

Born in Tokyo in 1959. Poet and novelist. Won the Takami Jun Prize
in 2000 for Moztomo kannateki na heya [ The Most Sensuous Room],
the Kodansha Essay Award in 2001 for Okujo e no yiwaku [An
Invitation to the Rooftop], the Kawabata Yasunari Literature Prize
in 2007 for “Tatado,” the Ono Té6zaburd Prize in 2008 for Baba,
Basara, Saraba, the Hagiwara Sakutard Prize in 2010 for Korukata
[Kolkata], and the Izumi Kyoka Prize for Literature in 2014 for

Tamamono.
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WA Honha No 1san—
fo %% @8 Shimbun shosetsu

iy oM [Mother's Legacy: A Newspaper
A H R i Novel
' By Mizumura Minae

Chaokoron Shinsha, 2012. 528 pp. ¥1,800. ISBN 978-4-12-
004347-5.
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Cover design © Horiguchi Toyota.
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This novel focuses on the life of Mitsuki, a fifty-something woman who works
part-time as a university lecturer. There are two main strands to the plot: the
prolonged strains the family undergoes as they care for Mitsuki’s elderly mother
and the story of her husband’s affair with another woman. Mitsuki’s mother, the
daughter of a geisha, remains her freewheeling, selfish, and extravagant self to the
end, pushing the two daughters who look after her—Mitsuki and her older sister,
Natsuki—to their limits.

The novel traces the frenzied final days of the mother’s life, as she is hospital-
ized for a fracture and then admitted to a nursing home, where she eventually dies.
In parallel with these events, the novel depicts Mitsuki’s shock when she discov-
ers her husband’s affair and follows her as she uses her inheritance to achieve
independence and divorce her husband. Despite these weighty subjects, the novel
is saved from becoming grim reading by the invigorating clarity of the prose and
skillful realism with which Mizumura depicts the lives of the comfortably well-off.
It is an accurate depiction of a portion of Japanese society that stands apart from
the commonly discussed “working poor.” The tone of the novel’s strategy is set
from the outset, when the story begins in medias res with a discussion of money
in the course of which the death of the mother is revealed.

'The booK’s subtitle, Shimbun shisetsu [ A Newspaper Novel], makes it clear that
this is an homage of sorts to a whole literary genre. The novel was serialized in the
Yomiuri Shimbun, appearing in weekly installments in the newspaper for over a
year. Novel serialization continues to hold considerable significance for literature

in Japan. (NM)

Mizumura Minae

Born in Tokyo in 1951. Studied French literature at Yale before
teaching modern Japanese literature at Princeton. Won the Minis-
ter of Education Encouragement Prize for New Artists for Zoku
meian [Light and Darkness Continued] in 1990, the Yomiuri Prize
for Literature for Honkaku shésetsu [trans. A True Novel| in 2003,
and the Osaragi Jiro Prize for Haha no isan in 2012. Her other works
include Tegami, shiori o soete [Letters with Bookmarks Attached].
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Also published in: English and Spanish AVERIETEE & AN A EBITIRERIRS,
(translation underway)
Agency: BIRHARICEE Y 2 &5 ¢
Japan Foreign-Rights Centre HASHBARZFEEH > 2 —
(attn. Yoshida Yurika) HHE P H
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Tokyo 160-0022
Tel.: +81-3-3226-2711
Email: yurika@jfc-tokyo.co.jp
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Hohel no honryo

[The Nature of Infantry Soldiers]

e 1

By Asada Jiro

Kddansha (Kodansha Bunko), 2004. 328 pp. ¥590. ISBN 978-4-
06-273989-4.
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'The role of Japan’s Self-Defense Forces in relation to the Constitution and recently
enacted security legislation has drawn a range of debate and come under the
political spotlight. However, there are few vivid and detailed literary depictions of
the thoughts and lives of those who serve in the SDF.

In this sense, Asada Jiro’s Hobei no honrys, a collection of linked short stories,
is a rare and valuable work that describes the daily life of SDF members. Asada
is a Japanese literary heavyweight known for his many bestselling historical nov-
els and currently serves as president of the Japan P.E.N. Club. He also served in
the SDF in his young days before becoming a novelist, though, and this book is
based on his own experiences and observations. The setting is the 1970s, when the
SDF was very different from now. At the time, “wages were excessively low and
the working environment entirely awful,” so that those who entered as volunteers
included numerous “oddballs” and “young people who, for whatever reason, had
nowhere else to go.” At the same time, many of the senior officers had been mem-
bers of the Imperial Army before 1945, and insidious old military practices re-
mained in use.

Asada applies his characteristically skillful storytelling to this material, adding
plentiful touches of humor and human feeling;, to brilliantly portray the difficulties
SDF members faced and their pride in their work. (NM)

Asada Jiro

Born in Tokyo in 1951. Received the Yoshikawa Eiji Prize for New
Writers in 1995 for Metoro ni notte [Riding the Subway], the Naoki
Prize in 1997 for Poppoya [trans. The Stationmaster], the Chuckoron
Bungei Prize in 2006 and the Shiba Ryotaro Prize in 2007 for Obara
meshimase [Slit Your Belly], and the Mainichi Publishing Culture
Award in 2010 for Owarazaru natsu [Endless Summer]. Was ap-
pointed president of the Japan PE.N. Club in 2011.
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Sashite jJuyo de nal
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[A Day of Little Importance]
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By li Naoyuki

< Kddansha (Kodansha Bungei Bunko), 2012. 272 pp. ¥1,400. ISBN
978-4-06-290155-0.
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For some reason, there is a tendency to think of “salaryman” as a synonym for
“commonplace.” Perhaps this is why there are few remarkable works with salary-
man protagonists in contemporary Japanese literature. The author aims to subvert
the stereotype with a humorous yet faithful depiction of the daily life of a truly
commonplace office worker. In doing so, he squarely tackles what salarymen do
at their companies and what kind of organizations companies even are in the first
place.

'The protagonist generally only appears as “he,” making it difficult for readers
to connect a name to the character. Yet in presenting his personality as a “hard-
working and energetic nihilist,” the author offers a fresh representation of the
many salarymen who support Japanese society. As “he” frets over the watching
eyes of his boss and colleagues, particularly the female employees who scrutinize
his every move, he struggles to conceal his faults and frays his nerves in making
up for work errors. Ultimately, there are perhaps no essential workers at companies,
and he may be no more than an interchangeable cog. But salarymen suppress this
knowledge, hounded by the deadlines of the work in front of them.

Although the work was originally published toward the end of the boom days
of Japan’s “bubble era,” the way of thinking of people who work for companies
remains fundamentally unchanged to this day. It seems to be an element in the
construction of Japanese identity. (NK)

Ii Naoyuki

Born in Miyazaki Prefecture in 1953. Received the Gunzo New
Writers Award in 1983 for Kusa no kanmuri [Crown of Grass], the
Noma Prize for New Writers in 1989 for Sashite jityo de nai ichinichi,
and the Hirabayashi Taiko Award in 1994 for Shinka no tokei [Evo-
lution Clock]. Other works include Kanashimi no kokai [ Voyage of
Sorrow], Kaishain to wa nanimono ka? [ What Is an Office Worker?],
and Ai to iyashi to satsujin ni kaketa shosetsushi [A Collection of
Stories Without Love, Healing, or Murder].
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Shitarmachi roketto

[Downtown Rocket]

By lkeido Jun

Shogakukan (Shogakukan Bunko), 2013. 496 pp. ¥720. ISBN 978-
4-09-408896-0.

THO vk
R AR

INFEE (NFEESCE) 20134 /496 X— / AfK720M,/ISBN 978-4-09-
408896-0

Working out of a small factory in an unfashionable part of Tokyo, a tiny family
firm called Tsukuda Manufacturing succeeds in developing a rocket engine valve
based on one of its main products. But at the same time, the company faces an
unprecedented crisis, having lost its major client and facing a massive lawsuit for
patent irregularities from one of the industry’s biggest players. The rival plans to
push Tsukuda Manufacturing into bankruptcy and swallow it up for next to noth-
ing.

With the help of a specialized attorney the company manages to overcome
the crisis. But no sooner has the company weathered one storm than another
arises: Teikoku Heavy Industries, Japan's largest aerospace manufacturer, makes
an offer to buy the patent. Company president Tsukuda Kohei is determined that
the firm should manufacture the components itself rather than selling its rights
for short-term profits. But the unprecedented size of the offer provokes a conflict
of opinion. Once negotiations start, however, Teikoku’s arrogance sparks the em-
ployees’ sense of pride. Banding together to work on product development, they
eventually contribute to the successful launch of a domestically built rocket.

'The fast-paced storyline makes the book hard to put down. The story is intri-
cately plotted, and Ikeido breathes life into all his characters. The scenario of a
small company tyrannized by big business is reminiscent of the good-against-evil
theme of popular historical novels. This tale of the weak overcoming the strong
through superhuman efforts appeals to Japanese readers’ sympathy for the under-

dog. (CK)

Ikeido Jun

Born in 1963 in Gifu Prefecture. After working at a bank, he was
awarded the Edogawa Rampo Award in 1998 for Hatsuru soko naki
[Without End] and the Naoki Prize in 2011 for Shitamachi roketto.
In 2013 his novels Oretachi baburu nyikogumi [ We Bubble-Economy
Hires] and Oretachi hana no baburugumi [We Bubble-Economy
Wonders] became a huge hit in the television drama adaptation
Hanzawa Naoki. His other books include Sora tobu taiya [The Fly-
ing Tire] and Fushgji [Scandal].
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Selkatsu no sekkel

[Design for Living]

By Sagawa Mitsuharu
Shinchdsha, 2001. Out of print.
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While slaughterhouse workers who kill and process cattle, pigs, and other animals
to produce meat are performing an essential job for people’s lives, in contemporary
society they are hidden beneath the surface of everyday existence as if they were
somehow untouchable. As such, they have rarely been the subject of literature.

Before making his debut, Sagawa Mitsuharu worked in a meat processing
plant in Saitama, an experience he put to use in writing Seikatsu no sekkei. The
main character in this apparently semiautobiographical novel gets a job at a slaugh-
terhouse at the age of 25, after the company where he is employed goes bankrupt.
His wife works, too, so he steadily learns his trade as the days pass while also
buckling down to housework and caring for their son when he gets home. He
sometimes finds it necessary to be reticent about his job when speaking with those
around him, and cannot clearly explain why he chose it. The narrative ends with
him declaring with a kind of pride, though, that it is at present the only job for
him.

'The protagonist’s day-to-day job in a slaughterhouse has its own natural inter-
est, while the descriptions of his relationship with his wife and her parents, as well
as friends and colleagues, are finely detailed. In the whole a picture of today’s young
people, seeking a way of life that fits their needs, comes into vibrant relief. It
certainly is not a work that relies only on the novelty of its subject matter. (NM)

Sagawa Mitsuharu

Born in Tokyo in 1965. Traveled around South America as a uni-
versity student before working at a publisher and a slaughterhouse.
Won the Shincho Prize for New Writers in 2000 for Seikatsu no
sekkei, the Noma Prize for New Writers in 2002 for Chijinda ai
[Shrunken Love], and the Tsubota J6ji Literary Prize in 2011 for Ore
no obasan [My Auntie]. His other books include Kazoku shibai [Fam-
ily Performance)], Eien no chikai [ A Promise Forever], Gin'iro no tsubasa

[Silver Wings], and Kin'iro no yurikago [Golden Cradle].
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Nitchi o sagashite

[Looking for a Niche]

By Shimada Masahiko
Shinchosha, 2013. 327 pp. ¥1,700. ISBN 978-4-10-362208-6.
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Fujiwara Michinaga is an assistant branch manager for a major bank. He disap-
pears one morning after completing a major business negotiation and drawing up
a draft of the formal contract. His wife Kyoko and daughter Akiko are bewildered
by his disappearance. It then emerges that the more than ¥500 million that should
have been transferred to the other company’s account did not arrive. The bank
immediately notifies the police, which begins an investigation based on the pos-
sibility of embezzlement.

It all began with an unlawful corporate acquisition. The branch manager,
Sukita, joined forces with a Chinese broker named Wu Fangtong to inflate the
buying price for a company that had engaged in fraudulent accounting and at-
tempted to receive the difference in price as a fee. Michinaga saw what they had
done and diverted the acquisition funds into donations and funding for disaster
recovery, taking away the original documents relating to Sukita’s and Wu’s conceal-
ment of the truth and secret scheme.

Michinaga ends up homeless, running from the police and the clutches of the
underworld. He moves between the city and the suburbs, but after two months
he is caught by Wu'’s subordinate, Suzuki Ryihei. After squeezing the money out
of Michinaga, Wu buries him alive to destroy the evidence. And here the story
takes still another dramatic turn.

'The work’s primary interest for readers lies mainly in its depiction of homeless
life. The tabloid-style plot and topical episodes are nothing more than devices for
achieving this. The novel vividly describes the places homeless people gather in
Tokyo, such as Ueno Park, Asakusa, and San’ya, and how they live with no fixed
address, whether using the Yamanote Line and other rail routes or sleeping rough
outdoors. It is a rare work that shines a light on those who live in the shadows of
the glamorous life of the city. (CK)

Shimada Masahiko

Born in Tokyo in 1961. He rose to fame when his novel Yasashii
sayoku no tame no kiyiikyoku [Divertimento for Gentle Leftists],
published while he was still a university student, was shortlisted for
the Akutagawa Prize. He won the Noma Prize for New Writers in
1984 for Muyii 6koku no tame no ongaku [Music for the Sleepwalking
Kingdom] and the Minister of Education’s Art Encouragement
Prize in 2008 for Kaosu no musume [Daughter of Chaos]. His other

works include Eiyi wa soko ni iru [A Hero Is There]. %
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B Aridado-cayor
¢ [Amida Hall Newsletter]

By Nagi Keishi

Bungeishunju (Bunshun Bunko), 2002. 240 pp. ¥505. ISBN 978-4-
16-754507-9.
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Life in Japan has changed dramatically since World War II, especially in rural
areas. A society that was once centered on agriculture rapidly became urban and
industrial, and farming villages trod a path of decline in the regions left behind
by this transformation.

The hero of this book, a novelist named Ueda, was brought up as the only
child of a smallholder family in the fictitious village of Yanaka in Nagano Prefec-
ture before finally abandoning his birthplace for life in the city. When his wife, a
doctor, slides into depression after suffering the shock of a miscarriage during a
hectic work schedule, they resolve to move back from Tokyo to Yanaka. By doing
so, Ueda also hopes to overcome his creative block. On returning to the mountain
village for the first time in years, Ueda starts to farm again, while his wife examines
patients at the local clinic. Surrounded by the same natural beauty as in past days
and pursuing a leisurely lifestyle, the two regain their physical and mental health.

Their worldview starts to change, particularly through encounters with O-ume,
a woman who, at more than 90 years old, resides alone on the mountain as the
custodian of the village’s “Amida hall,” dedicated to the spirits of the villagers’
ancestors. The elderly O-ume does not have a television, telephone, or even a
flushing toilet, and leads a life severely lacking in modern conveniences. She does
not complain, however, as she plows her own small field and lives in cheerful self-
reliance with no fear of death or illness.

In his warm and highly empathetic portrayal of an elderly woman who tran-
scends her era, the author interrogates the present day and shows readers the
potential of a different way of living. (NK)

Nagi Keishi

Born in Gunma Prefecture in 1951. Novelist and physician. Won
the Bungakukai New Writers Award for “Hasui” [Breaking the
Waters] in 1981. Won the Akutagawa Prize and the Saku Culture
Prize in 1989 for Daiyamondo dasuto [Diamond Dust] and the 2008
Izumi Kyoka Prize for Literature and the 2009 Minister of Educa-
tion’s Art Encouragement Prize for Kusa suberi: sono ta no tanpen
[Sliding on Grass and Other Stories]. Other works include Fuyu
monogatari [A Winter’s Tale] and Yoko no ichinichi [ Yoko's Day].
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Chisal ouchi

[The Little House]

By Nakajima Kyoko

Bungeishunju (Bunshun Bunko), 2012. 352 pp. ¥580. ISBN 978-4-
16-784901-6.
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This novel is the winner of the Naoki Prize for the first half of 2010—Japan’s
best-known and most influential literary award for popular fiction. The story is
set in the early years of the Showa era (1926—89), when Japan’s situation is becom-
ing tenser but the country has not yet fully entered a wartime footing. On the
outskirts of Tokyo, near a station on a private train line, stands a modest European-
style house with a red, triangular-shaped roof. There a woman named Taki has
worked as a maidservant in the house and lived with its owners, the Hirai family.
Now, near the end of her life, Taki is writing down in a notebook her nostalgic
memories of the time spent living in the house. Her journal captures the refined
middle-class life of the time, from her gentle perspective.

At the end of the novel, however, a startling final chapter is added. The chap-
ter brings to light, after Taki’s death, a fact not described in her notebook. This
suddenly transforms the world that had been viewed through the lens of a nos-
talgic memoir, so that a dramatic, flesh-and-blood story takes shape. The revelation
generates surprise and stirs up deep emotions. Upon finishing the novel, the reader
cannot help feeling dazed for a few moments, thinking back on the time that has
elapsed in the story and the feelings of each of the characters who have appeared.
Nakajima manages to combine skillful dialogue with a dazzling ending. The result
is a polished, masterful work fully deserving of the Naoki Prize. (M7

Nakajima Kyoko

Born in Tokyo in 1964. After working at a publishing firm and as
a freelance writer, she made her debut as a novelist in 2003 with
Futon.In 2010 her novel Chisai ouchi won the Naoki Prize. This was
followed by the Izumi Kyoka Prize for Literature for Tsuma ga
shiitake datta koro [When My Wife Was a Shiitake] in 2014 and
the Kawai Hayao Story Prize and Historical Fiction Writers Club
Award for Katazuno! [One-Horn!] in 2015. Her other works include
1t6 no koi [1t6's Romance] and Chobo zekka [A Magnificent View].
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[The Lake in the Sky]
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Chuokoron Shinsha, 2015. 400 pp. ¥2,200. ISBN 978-4-12-
004763-3.
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“Recently, I have been looking up at the sky more often.” The author, who lives in
Sendai, Miyagi Prefecture, began writing his “I-novel” three full years after the
Great East Japan Earthquake. A middle-aged couple, Hayase and Yuzuko, slowly
resume their quiet quotidian routines, immersing themselves in this restoration
several times each day as they consider from the vantage of their housing complex
veranda the animals and plants they live together with under the same sky. Once
this feeling comes upon them as they lie in bed listening to the cries of a hawk-
owl. It happens to Yuzuko when she is in the kitchen pickling 7a44ys onions and
again when she joins a birdwatching excursion. By sharing moments in which
they can repeat their activities of the previous year, the two attempt to move
forward with their lives.

They did not suffer directly; their house was not washed away in the tsunami

and they were not forced to evacuate by the nuclear accident. The couple, however,

still avoids conversation about the disaster with their close neighbors. They do not
engage in easy banter about their future hopes. This illustrates how deeply the
wounds are buried within Tohoku people who went through the events of March
11.

They now cherish the everyday world. The firm belief that this is the only place
human happiness can be found is a theme infusing this novel throughout its pages.
(OM)

Saeki Kazumi

Born in Miyagi Prefecture in 1959. Awarded the Kaien Prize for

New Writers for “Ki o tsugu” [Grafting Trees] in 1984, the Noma

Prize for New Writers for Shoto sakitto [Short Circuit] in 1990, the
Mishima Yukio Prize for 4 risu bsi [A Loose Boy] in 1991, the
Osaragi Jird Prize for Tetto kazoku [Steel Tower Family] in 2004,

the Noma Prize for Literature for Noruge [Norge] in 2007, the
Mainichi Art Award for Kaerenu ie [No Home to Return To], and f
the 1t6 Sei Prize for Literature for Watarase in 2014. F
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Haru No Niwa
[Spring Garden]

By Shibasaki Tomoka
Bungeishunju, 2014. 144 pp. ¥1,300. ISBN 978-4-16-390101-5.
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Following his divorce, Taré moves into the View Palace Saeki III, a decrepit two-
story apartment building scheduled for demolition. The eight units are cramped,
and most of the residents live alone. One day Tard notices Nishi, a tenant on the
apartment’s second floor, gazing wistfully at the light-blue house next door.

Nishi is an unsuccessful manga artist who became fascinated by the light-blue
house and the life of the family living there after discovering it in a collection of
photographs titled Haru no niwa when she was a high-school student. Unable to
forget the house after moving out to live on her own, she tracked it down and
moved in next door.

'The story is nested in structure. Nishi delves into the lives of the couple who
built and lived in the house before leaving it behind, and she becomes friends with
the new owner so that she can see inside. Taro watches this carefully. Finally,
another layer is added when Tard’s sister is seen observing the other two characters.
'The light-blue house and the apartment building are the story’s real protagonists,
with space itself playing the central role, transected by the characters who appear
in the story. With precise descriptions and a finely calibrated sense of space, the
author makes a bold experiment a resounding success.

The human characters are not just supporting roles, though. Tard, Nishi, and
the couple who built the light-blue house all have experienced the breakup of their
households. Love, family, and everyday life are as fragile as glass: that is the mes-
sage, conveyed with great emotional power, through this story of a house. It is a
fairy tale for adults about the memory of past injuries and journeys of healing.

(CK)

Shibasaki Tomoka

Born in Osaka Prefecture in 1973. Her 2000 debut novel Kyg 7o
dekigoto [What Happened Today] came to prominence after it was
made into a film. Received the Oda Sakunosuke Prize and the Min-
ister of Education Encouragement Prize for New Artists in 2007 for
Sono machi no ima wa [ What That Town Is Today], the Noma Prize
for New Writers in 2010 for Nete mo samete mo [Sleeping and Wak-
ing], and the Akutagawa Prize in 2014 for Haru no niwa. Other
works include Shézo katto [Short Cut] and Shudaika [Main Theme].
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Hitorigurash

[Living Alone]

t ‘=) z = Ls
Frl 1 A

By Tanikawa Shuntaro
Soshisha, 2001. 184 pp. ¥1,400. ISBN 978-4-7942-1115-6.
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For half a century, the contemporary poet Tanikawa Shuntaré has demonstrated
the utmost flexibility in his use of the Japanese language. Readers can only admire
the extent of his sophistication and the precision of his phrases as they bring the
familiar world into clearer focus.

Hitorigurashiis a collection of essays conveying the miscellaneous daily impres-
sions of the poet—who in his younger days considered the basic unit of human
society to be a man and woman as a couple—as he begins solo life in his late six-
ties after three marriages and three divorces. The second half is in the form of a
diary covering the years 1999 to 2001.

Centered on the poet’s residence in Suginami, a district not far from the heart
of Tokyo, the book describes his casual excursions to exhibitions, movie theaters,
and social gatherings with young poets, as well as meals farther afield at the homes
of European friends. He is an unusually healthy senior, living by himself and tak-
ing a light pleasure in his lifestyle, although some nights he feels lonely as he
listens to the radio.

“Yearning to return to an illusionary community where we can belong, we call
and call each other’s cellphones, toil away at directionless email chat, throng at
rock concerts, assemble at izakaya pubs,and throw ourselves into dubious religions,”
he writes. “We, who once lived in unity, cannot bear the loneliness of individual-
ity.” The poet’s ruminations on society and the world today are highly apt. (OM)

Tanikawa Shuntaro

Born in Tokyo in 1931.In 1952 he caught the attention of the liter-
ary world when his poetry appeared in the magazine Bungakukai.
In the same year he published his first collection, Niji oku kinen no
kodoku [trans. Two Billion Light Years of Solitude], which received
high praise for its youthful sensitivity. His many other works include
62 no sonetto + 36 and Trigi [trans. together as 62 Sonnets and Defi-
nitions], Seken shirazu [trans. The Naifl, Kotoba asobi uta [ Wordplay
Songs], and Toromuso coraju [ Tromse Collage].
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[Park Life]

By Yoshida Shuichi

Bungeishunju (Bunshun Bunko), 2004. 192 pp. ¥430. ISBN 978-4-
16-766503-6.
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In a Tokyo park, the narrator reencounters a woman to whom he had previously
spoken on the subway. They start to talk together regularly, becoming closer in the
process, but do not touch on their personal lives—they do not even share their
names. One day she invites him to a photography exhibition, where he finds out
that she is from Akita Prefecture in the north of Japan. But immediately after he
learns this, she leaves with the air of having made a decision.

This is a rather strange work. Nothing really happens and there is no traditional
plot development. The narrative simply depicts in parallel a number of ways of
living and human relationships.

The Udagawas, friends of the narrator who were his seniors at university, tried
to become more intimate with one another, but this became a psychological bur-
den on their marriage and they separated. His parents are a loving couple, but his
mother regularly comes to stay with him in Tokyo and wanders the streets alone.
'This seems to be his parents’key to maintaining their marriage over the long term.

Most mysterious of all is the relationship between the narrator and the name-
less woman. They have warm feelings for each other and get restless if they do not
meet for even one day. But frightened of moving any closer, they remain stalled
one step away from love.

While people cannot live in total solitude, sometimes relationships can feel
like a hassle. If married couples or lovers in the first heat of passion feel moments
of unbearable longing to be together, there are also times when they wish to es-
tablish distance. It can be difficult to find the same wavelength, which can cause
disagreements. The work skillfully depicts the inherent contradictions of daily life
and the shades of emotion that life conceals. (CK)

Yoshida Shiichi

Born in Nagasaki Prefecture in 1968. Won the Bungakukai New
Writers Award for Saigo no musuko [ The Last Son] in 1997, the Yama-
moto Shugoro Prize for Parédo [trans. Parade] and the Akutagawa
Prize for Paku raifu [Park Life] in 2002, and the Osaragi Jir6 Prize
and Mainichi Publishing Culture Award for Akunin [trans. Villain]
in 2007. Other works include Sayonara keikoku [The Ravine of
Goodbye]. Parédo, Akunin, and other works have been adapted into
films.
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[Dam Break]

By Hirano Keiichiro

Vol. I: Shinchdsha (Shinchd Bunko), 2011. 480 pp. ¥670. ISBN
978-4-10-129041-6.
Vol. IIl: Shinchosha (Shincho Bunko), 2011. 513 pp. ¥710. ISBN
978-4-10-129042-3.
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Hirano Keiichird, one of the premier established writers of modern Japanese
literature, made a sensational debut in 1998 with Nisshoku [The Eclipse], a novel
set in medieval France. In the ensuing years, he followed up with his longest-ever
novel 8os¢ [Farewell to the Departed], which fictionally depicts such historic
personages as Eugéne Delacroix and Frédéric Chopin in nineteenth-century
France. These were two thoroughly intellectual novels completely dissociated from
the reality of today’s Japan.

In Kekkai, however, Hirano switches gears a decade after his debut to take a
good look at the festering underbelly of modern Japanese society. Set in the fall
ot 2002, the tale gives an account of the gruesome discoveries of a severed human
head, hands, feet, and other body parts, first in Kyoto and then other locations
across Japan. Next to the head is found a defiant note from the killer, who signs
the message as Akuma [the Devil]. The story underscores the violence rampant in
modern society, as well as the dark side of humans that has been unleashed by the
Internet. Accordingly, the title serves as a warning that modern society is in dan-
ger of committing a fatal error that will cause the dam to burst.

On the whole, the narrative evokes the prophetic vision used by Fyodor Dos-
toevsky to probe human crime and punishment. However, there is no God in
Kekkai, instead, it is a story of crime in a godless age. (NM)

Hirano Keiichiro

Born in Aichi Prefecture in 1975 and raised in Fukuoka Prefecture.
Won the Akutagawa Prize in 1999 for Nisshoku [ The Eclipse] while
a university student, the Bunkamura Deux Magots Literary Prize
in 2009 for Don [Dawn], and the Minister of Education Encourage-
ment Prize for New Artists for Kek%ai in the same year. Other works
include Ichigetsu monogatari [ Tale of the First Moon], Séso [Farewell
to the Departed], and Kizhaku o mitashinasai [Fill Out the Blanks].
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[It’s Me, It’s Mel]

By Hoshino Tomoyuki

Shinchosha (Shincho Bunko), 2013. 343 pp. ¥550. ISBN 978-4-
10-116452-6.
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The title of this novel is not easy to translate. In Japanese, ore is a slightly gruff,
familiar singular first-person pronoun normally used only by men. The title alludes
to the “ore ore scams” that have become a serious social problem in Japan in recent
years. These are perpetrated by young men who telephone elderly strangers and
pretend to be a son in distress. The aim is to gull the victim into transferring
“urgently needed funds” into the conman’s bank account.

The novel opens with a series of random events that lead the protagonist to
acquire a stranger’s mobile phone. He uses the phone to con an easy ¥900,000 out
of the stranger’s mother. At this stage, the reader expects a contemporary crime
story depicting the mores and values of modern society. Instead, the novel takes
a bizarre, unpredictable twist and enters the realm of absurdist fantasy. For some
reason, the mother remains convinced that the protagonist is her son, even after
meeting him face to face. When the narrator returns to his parents’ home, he is
startled to find another ore living there and to learn that his mother no longer
recognizes him. The number of these ore characters increases steadily, until society
is overrun with people claiming the same identity. The competing egos wind up
killing and eating one another. This blackly humorous work satirizes the modern
identity crisis and the erosion of family and community ties in contemporary

society. (NM)

Hoshino Tomoyuki

Born in 1965 in Los Angeles. After working as a newspaper reporter,
went to study in Mexico. Won the 1997 Bungei Prize for Saigo no
toiki [ The Last Sigh], the 2000 Mishima Yukio Prize for Mezameyo
to ningyo wa utau [“Wake Up,” Sings the Mermaid], the Noma Prize
for New Writers in 2003 for Fantajisuta [Fantasista], and the Oe
Kenzaburo Prize in 2011 for Ore ore. Other works include Ronri
hatsu kird [trans. Lonely Hearts Killer] and Suizoku [ Water Tribe].
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bb-sal kara no
naro raifu

b [“Hello Life” from Age 55]
ey By Murakami Ryu
ﬂv-t u Gentosha (Gentosha Bunko), 2014. 358 pp. ¥600. ISBN 978-4-34-

442187-5.
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55-sai kara no haré raifu is a collection of five connected long stories by popular
author Murakami Ryu. Although each of the stories stands alone, they all center
on ordinary people in late middle age who, having passed the midpoint of their
lives, are trying somehow to start again.

'The characters include a 58-year-old woman who divorces her husband, unable
to face life with him after he retires, and a 54-year-old man who is afraid of be-
coming homeless upon losing his job at a company. In one story, a man takes early
retirement and buys an RV with the severance payment, planning to travel around
Japan with his wife. When she unexpectedly refuses, he falls into a kind of depres-
sion. In another, a woman loves a pet dog more than her husband. When it dies
of illness, her husband, who had appeared cold, comes close and supports her.
There is also an old truck driver driven mad by a late-blooming love for an unknown
woman.

Incidentally, the Japanese title features an amusing play on words. In Japan
today, public employment security offices have been given the nickname “Hello
Work” with the aim of making them friendlier places for jobseekers. It could be
read as suggesting we should send a greeting to our new life when we decide to
start again. The stories expressively describe the varied lives of Japanese people in

late middle age. (NM)

Murakami Rya

Born in Nagasaki Prefecture in 1952. Received the Gunzo New Writers
Award and the Akutagawa Prize in 1976 for Kagirinaku tomei ni
chikai buri [trans. Almost Transparent Blue], the Noma Prize for New
Writers in 1981 for Koin rokka beibizu trans. Coin Locker Babies],
the Tanizaki Jun'ichird Prize in 2000 for Kysseichi [Parasites], the
Mainichi Publishing Culture Award and the Noma Prize for Lit-
erature in 2005 for Hanto o deyo [trans. From the Fatherland with
Lowe], and the Mainichi Art Award in 2011 for Utau kujira [The
Singing Whale].

R

19524F Rl B AL F o 19764F IRV 7 CBHNZE 70V —] TREEH A
SCEHEINE, 19814 [af > ayi— - XA E—X] TS
NE. 20004F [FeE] CHWRE—REE. 20054 Rz L] CEH
AL E & M E L 20114 [#0) 7 ¥ 7] ClH 2 2 8o

e oot —F 4 7] &, NGMER, H ERROBEMEEMETDH %o 5l i
(OO 2D 5, A M=) —ZZNEIMIZL TW5DEY, <EARLZBLD,
A NEOW R L mix@EC, ey [Fli%] 287025 L3y rPEE>0 [
HWON4%] THDHEV)IGHELD B,

CTIEBETANZBIR, EEBKLAEREDAZ) TESTONM A SN L
oo CHEMS L7208 D ILMETH - 72 ) B TELE Y A b T ENTLR HS D R —
AL AHEET B EEBNL L) 12k o20, &2 RILER L., BRETEF v >~
EY 7 h—%8-oTELEARGEZRITL L) EETHOIZ, BRI §FFEIEH S
N, IO LD RIREEICKG - 725 TR EIZ2buhs Ry b (K) 25T
Forzb &, WRICHFEV R, —HiFkE L O T, Dol as L a2k, IEERAH
DEANDENS L DB 728 5 v 7 EET 72 &

LA, COROARFEDY A MVIEHHWEEECIZ > Tnb, Bfto R
Tl [ASEELEN ] PAHEICHLARTWIEFNICR L L) 12, Lw) BID:
O ["a—7—2] (=hello worke [ZAIZHIX, fHF] K bVOEKRICER S EED
MBI L) B ENTWL DL, HEo/hddehzd Lotzd
D72y DFEN NEDOFIIIZH 25> T, e NEICHRE %S, L) BELH
AHND FEAEOHRAD S T 8T i X2 EECPITHCERETH 5, (NM)

Also published in: Korean AERIFBEEICHRENTVET,
Agency: BIERIARIC R 9 %54k 5% ¢
The Sakai Agency, Inc. HRBRBEHZFESHT
1-58-4F Kanda Jimbo-cho, Chiyoda-ku, T101-0051 ERRE T HX 4R EHEHRET 1-58-4F

Tokyo 101-0051



e

TR R M B SR
N

g__,_d-

<+

Konna yofuke ni
banana ka yo

[A Banana? At This Time of Night?]

By Watanabe Kazufumi

Bungeishunju (Bunshun Bunko), 2013. 560 pp. ¥760. ISBN 978-4-
16-783870-6.
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Shikano Yasuaki suffers from a severe form of a condition known as progressive
muscular dystrophy. He was first diagnosed in the sixth grade. By the age of 18,
his leg muscles had deteriorated to the point where he had to use a wheelchair. It
would be normal for him to spend his whole life being cared for by his parents or
living in a special facility, but on turning 23 the highly individualistic Shikano
chooses a life of independence. He goes into the streets and distributes fliers, places
advertisements in newspapers, and recruits volunteers.

Those who answer his call are mainly university students and housewives, who
form a community with Shikano at the center. The book describes the cohort of
some 500 people.

Shikano admits himself that he is self-centered. He must rely on others not
only at each of his three meals a day but also for assistance in going to the toilet
and bathing, removal of phlegm with a suction device, and administration of
medicine. Even so, he does not hesitate to give orders to the volunteers. Once he
even wakes a volunteer in the middle of the night, saying that he wants to eat a
banana—the source of the bookss title.

Nonetheless, the volunteers keep coming. They are not helping him out of
simple kindness; they seek to reconsider their own situations, finding this an op-
portunity to think seriously about how they should live their lives. Through caring,
they gain valuable experience and learn a lot. This is described in great detail via
the daily routine of someone with a disability, the lives of volunteers, and the
changes in their thoughts and inner feelings. (CK)

Watanabe Kazufumi

Born in Aichi Prefecture in 1968. Lived in Osaka from junior high
school until entering university. Moved to Sapporo upon enrolling
at Hokkaido University and maintained Hokkaido as a base after
dropping out to become a freelance writer. Won the Kodansha Non-
fiction Award in 2003 and the Oya Séichi Prize for Nonfiction in
2004 for Konna yofuke ni banana ka yo. Has also received the 2012

Suntory Prize for Social Sciences and Humanities and other awards.
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SUKI-yaki

By Yang Yi

Shinchosha (Shinchd Bunko), 2012. 174 pp. ¥400. ISBN 978-4-
10-138761-1.
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Around 140,000 foreign students are currently learning in Japan. Despite this
number, there are still very few novels depicting their day-to-day lives. This book,
written by an author who herself came to Japan to study before becoming a nov-
elist, is a profoundly humorous masterpiece depicting days filled with discoveries
and happiness experienced by Coco, a Chinese student.

While striving to polish her Japanese and succeed in her university studies,
Coco works part-time at a high-end sukiyaki restaurant. When dressed in the
traditional Japanese uniform of the restaurant, wrapped in her 04i belt, she feels
that she looks like a bundled-up leek. At first, she does not know how to serve
sukiyaki to diners, but as her more experienced colleagues look out for her, she
slowly adapts to the restaurant. The regular customers come to like her.

At the same time, a male Korean student at her university regularly speaks to
her. As the two of them hold conversations in broken Japanese they achieve a sense
of solidarity. But while the Korean student is hoping for a relationship, Coco
herself feels a growing passion for the sukiyaki restaurant manager.

As the author amusingly brings into relief the gap between Japanese, Chinese,
and Korean practices and thinking, she succeeds in lightly weaving what might
be called a comparative cultural or multicultural novel. (NK)

Yang Yi

Born in Harbin, China, in 1964. Came to Japan in 1987 and grad-
uated from Ochanomizu University in 1995. Received the Bun-
gakukai New Writers Award in 2007 for Wan-chan [ Wang-chan].
In 2008 she became the first nonnative writer of Japanese to win
the Akutagawa Prize for Toki ga nijimu asa [A Morning When Time
Bleeds]. Her other works include Kingyo seikatsu [Life with Gold-
fish] and Oishii Chiigoku: Santenkuratsu no tairiku [Delicious China:
A Sweet, Sour, Bitter, and Spicy Continent].
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I Book reviews written by:
Cho Kyo (Zhang Jing) (professor, Meiji University)
Matsuda Tetsuo (editor and critic)
Nozaki Kan (professor, University of Tokyo)
Numano Mitsuyoshi (professor, University of Tokyo)
Ozaki Mariko (editor, Culture News Department, Yomiuri Shimbun)
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0 Issues of Worth Sharing are available as PDFs at the following URL:
http://www.jpf.go.jp/e/project/culture/media/supportlist_publish/worth_sharing/index
.htm
A IZPDFASL T DY = 7% 4 P X Y EETE 4,
http://www .jpf.go.jp/j/project/culture/media/supportlist_publish/worth_sharing/index
html

I With some exceptions, information on the recommended titles is for the most recent
editions currently available in Japan as of 2015.
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I Information on other language editions for each book is current as of 2015.
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I The Japan Foundation publishes the quarterly Japanese Book News to provide publishers,
editors, translators, scholars, and librarians with up-to-date information about publishing
trends in Japan and brief descriptions of the content of selected new books. Some of the
titles introduced in Worzh Sharing have already been covered in Japanese Book News.
http://www.jpf.go.jp/JF_Contents/InformationSearchService?ContentNo=9&Subsystem
No=1&HtmIName=send_index.html
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http://www .jpf.go.jp/JF_Contents/InformationSearchService?ContentNo=9&Subsystem
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I Romanization follows the Hepburn style with minor modifications; macrons indicate
long vowels. Japanese names follow the practice of surname first.
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I Reproduction in whole or in part of the content of Warh Sharing is prohibited without
permission of the author(s) and the Japan Foundation.
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The Japan Foundation

Support Program for Translation and Publication on Japan

‘The Japan Foundation provides financial assistance for foreign publishers to trans-
late and/or to publish Japan-related books under the Support Program for Trans-
lation and Publication on Japan. The program aims to promote better understand-
ing of Japanese culture and Japanese studies overseas by enabling the reduction of
the selling price, thus making books more accessible to the general public, especially
books that are difficult to publish commercially. More than 1,500 books have been
translated for publication through this program since the year 1974.

Provided that the translations are of adequate quality and appropriate publi-
cation plans are submitted, the grant will cover up to 60% at the maximum of the
actual amount of the following costs incurred and paid during the applying fiscal
year:

a) Translator’s fee

b) Production costs (costs for paper, plate-making, printing, binding, etc. paid
to printing companies, etc.)

However, for the titles listed in this publication, Worth Sharing, the grant will
cover up to 80% at the maximum.

As the program year runs from April through March, the program will be
announced worldwide in the autumn of the prior calendar year through the Japan
Foundation overseas offices and Japanese diplomatic missions for publication
projects to be completed within the following program year.

For more information, please refer to the program guidelines available on the
Japan Foundation website:

http://www.jpt.go.jp/e/program/culture.html
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Korea

The Japan Foundation, Seoul

Vertigo Tower 2 & 3F, Yonseiro 8-1,
Seodaemun-gu, Seoul 120-833, Korea
http://www.jpf.or.kr/

Tel.: +82-2-397-2820
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The Japan Foundation, Beijing
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Jianguomenwai Avenue, Chaoyang District,
Beijing 100022, China

http://www.jpfbj.cn/

Tel.: +86-10-8567-9511
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Indonesia

The Japan Foundation, Jakarta
Summitmas |, 2-3F, Jalan Jenderal
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12190, Indonesia
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Tel.: +62-21-520-1266
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Thailand

The Japan Foundation, Bangkok

10F Serm-Mit Tower, 1569 Sukhumvit 21
(Asoke Road), Bangkok 10110, Thailand
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Tel.: +66-2-260-8560
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The Japan Foundation, Manila
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Avenue, corner Makati Avenue, Makati City,
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http://www.jfmo.org.ph/

Tel.: +63-2-811-6155

Fax: +63-2-811-6153

Vietnam

The Japan Foundation Center for Cultural
Exchange in Vietnam

No. 27 Quang Trung Street, Hoan Kiem
District, Hanoi, Vietnam

http://jpf.org.vn/

Tel.: +84-4-3944-7419/7420

Fax: +84-4-3944-7418

Malaysia

The Japan Foundation, Kuala Lumpur

18F, Northpoint Block B, Mid-Valley City, No.
1, Medan Syed Putra, 59200, Kuala Lumpur,
Malaysia

http://www.jfkl.org.my/

Tel.: +60-3-2284-6228

Fax: +60-3-2287-5859

India

The Japan Foundation, New Delhi

5-A, Ring Road, Lajpat Nagar-IV, New Delhi,
110024, India

http://www.jfindia.org.in/

Tel.: +91-11-2644-2967

Fax: +91-11-2644-2973

Australia

The Japan Foundation, Sydney
Level 4, Central Park, 28 Broadway,
Chippendale NSW 2008, Australia
http://www.jpf.org.au/

Tel.: + 61-2-8239-0055
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The Japan Foundation, Toronto
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Fax: +1-212-489-0409
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5700 Wilshire Boulevard, Suite 100,
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Fax: +1-323-761-7517

Mexico

The Japan Foundation, Mexico

Av. Ejército Nacional No. 418, Int. 207,
Col. Chapultepec Morales, C.P. 11570,
México, D.F., México
http://www.fimex.org/

Tel.: +52-55-5254-8506

Fax: +52-55-5254-8521

Brazil

The Japan Foundation, S&o Paulo

Avenida Paulista 37, 2° Andar Paraiso CEP
01311-902, Sao Paulo, SP, Brasil
http://fisp.org.br/

Tel.: +55-11-3141-0843/0110

Fax: +55-11-3266-3562

Italy

Istituto Giapponese di Cultura

Via Antonio Gramsci 74, 00197 Roma, Italy
http://www.jfroma.it/

Tel.: +39-06-322-4754

Fax: +39-06-322-2165

U.K.

The Japan Foundation, London

1st floor Lion Court, 25 Procter Street,
Holborn, London WC1V 6NY, U.K.
http://www.jpf.org.uk/

Tel.: +44-20-3102-5020

Fax: +44-20-3102-5022

Spain

The Japan Foundation, Madrid

Calle Aimagro 5, 42 Planta, 28010 Madrid,
Spain

http://www.fundacionjapon.es/

Tel.: +34-91-310-1538

Fax: +34-91-308-7314

Germany

Japanisches Kulturinstitut

UniversitatsstraBe 98, 50674 Koln, Germany
http://www.jki.de/

Tel.: +49-221-9405580

Fax: +49-221-9405589

France

Maison de la culture du Japon a Paris

101 bis, quai Branly, 75740 Paris Cedex 15,
France

http://www.mcjp.fr/

Tel.: +33-1-4437-9500

Fax: +33-1-4437-9515

Hungary

The Japan Foundation, Budapest
Oktogon Haz 2F, 1062 Budapest,
Aradi u. 8-10, Hungary
http://www.japanalapitvany.hu/
Tel.: +36-1-214-0775

Fax: +36-1-214-0778

Russia

The Japanese Culture Department

“Japan Foundation” of the All-Russia State
Library for Foreign Literature,

4F, Nikoloyamskaya Street, 1, Moscow,
Russian Federation, 109189
http://www.jpfmw.ru/

Tel.: +7-495-626-5583

Fax: +7-495-626-5568

Egypt

The Japan Foundation, Cairo

5F, Cairo Center Building,

106 Kasr Al-Aini Street, Garden City, Cairo,
Arab Republic of Egypt

http://jfcairo.org/

Tel.: +20-2-2794-9431/9719

Fax: +20-2-2794-9085
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Tokuda Bldg. 302, 4-44-8 Sengoku,
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Worth Sharing Vol. 1 (published in March 2013)
“Shedding light on Japan’s youth”

The art of literature is inextricably entwined with the lives and concerns of
young people. Through depictions of the upcoming generation, it is possi-
ble to glimpse a society’s future. These 20 books provide an insight into

.! the diversity of Japanese youth.

Worth Sharing Vol. 2 (published in October 2013)
“Exploring Japan’s diverse regions”

There is more to Japan than just Tokyo. Different natural climates and local
histories across the country have fostered a range of lifestyles and cultures.
The 20 books introduced in this publication offer readers a taste of Japan’s

many regions.

Worth Sharing Vol. 3 (published in December 2014)
“llluminating love in Japan”

Love has been a central theme in Japanese literature over the centuries and
its various forms continue to inspire writers today. The 20 books presented
here explore romantic, platonic, and family love to offer a broad perspective

on this primal emotion.
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