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In Worth Sharing Vol. 2, we introduce 18 works of contemporary fiction and 2 works of
nonfiction that depict various landscapes in Japan around the theme of regions and locali-
ties. There still are not very many opportunities for people overseas to be exposed to Japan’s
regions, which have been shaped by different natural climates and histories. We cannot
cover all of the country, but through these titles, we hope to provide a feel for some of Japan’s
diverse landscapes and the lifestyles and cultures of the people who live there.

Worth Sharing selects titles that are not very familiar to overseas readers but that we
feel are worth sharing as exemplary works of Japan. The titles recommended in this publi-
cation are works that the Japan Foundation would also prioritize for its own Support
Program for Translation and Publication on Japan, provided the translations are of adequate
quality and appropriate publication plans are submitted.

We aim for this publication to bring together literary works and their authors with
translators and publishing companies so that the books can reach overseas readers, thereby
planting the seeds for future interactions with Japan.

Japan Foundation

'The following selection committee members chose the titles for inclusion.
Cho Kyo (Zhang Jing) (professor, Meiji University)
Nozaki Kan (professor, University of Tokyo)
Numano Mitsuyoshi (professor, University of Tokyo)
Ozaki Mariko (editorial board member, Yomiuri Shimbun)
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Japan's Regions

In Japan, Tokyo is the “center,” and everything else is a “region.” Since the high-
speed economic growth of the 1950s and 1960s, Tokyo has pulled everything from
the regions toward itself like a giant magnet. The overconcentration is not limited
to industry. Politics and culture are also consolidated around Tokyo. In this his-
torical and social context, the regions in literature used to have a doubly symbolic
meaning. While they brought to mind things like history and tradition or nature
and a simpler way of life, they also were talked about in terms of conventions and
stagnation; or a narrow-minded love for one’s hometown; or impoverished local
communities. If regions are a metaphor for resistance to urbanization, breaking
free from one’s native place implies an escape from provincialism.

When Japan entered the postindustrial age, population movements stabilized
and urbanization progressed in regions as well. To varying degrees, the schema of
center vs. periphery is being reproduced even on the regional level. The nostalgic
myth of regions as utopian places to live has already been shattered. Remote regions
and mountainous areas have gone past impoverishment and are now being de-
populated, which makes it harder for them to become romanticized objects.

Today, works of literature set in regions do not necessarily suggest an ideal
living space in opposition to Tokyo. On the contrary, they are often mentioned as
settings for increasingly diverse ways of life. “Regional literature,” defined as works
written only in regions and read only by local readers, no longer exists. When
speaking about regional literature in certain areas, the main criterion is the author’s
birthplace, but that kind of classification has almost no literary meaning.

We selected the works for this list with those kinds of cultural circumstances
in mind. The works were chosen from a relatively wide period of time. The choice
of works was based on their content, not where the authors are from. Some nov-
els depict local lifestyles, while others take a certain region as their backdrop. One
is a parody of regional studies; others express the charm of local dialects through
literary refinement. One of the works covers local history, and still other titles on
the list address the problems faced by Japan's regions.

Among the 20 works chosen, 18 of them are novels. Most of them are from
the past 10 years, but they include one first published in 1968 and three published
during the 1980s. For the most part, they have not been translated into any foreign
language. They are all works that stand the test of time, with highly original ideas
and styles or ways of writing. In addition to novels, we also chose an excellent work
of nonfiction and a book that examines regions from an ethnographic viewpoint.
Of course, it is impossible to cover all the outstanding works in Japan in such a
limited space. As a selector, I would be thrilled if this list can give overseas readers
a taste of the many regions that have appeared in contemporary Japanese literature.

Cho Kyo (Zhang Jing), Professor, Meiji University
July 2013
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Shizumu Furanshisu
[Sinking Francis]

By Matsuie Masashi
Shinchosha, 2013. 186 pp. ¥1,400. ISBN 978-4-10-332812-4.
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After breaking up with a man she had been living with, a woman quits her job in
Tokyo and makes up her mind to move to Hokkaido. There, she finds a job at a
post office in a small village of 800 people and begins working. Though she is in
her mid-thirties, she still has vivid memories from her experiences living in
Hokkaido during junior high school—like encountering an Ezo sika deer on a
mountain road or seeing baby foxes playing in the grass—and her heart has been
longing for that place.

One day, while delivering mail, she meets a middle-aged man who seems to
be single. She takes a liking to him, and they become intimate. Before long, she
learns that the man works as the caretaker for “Francis”—a hydroelectric mill
powered by a Francis turbine, on the riverbank behind his house, that supplies
electricity to the village. Soon, however, her idyllic days of romance in these beau-
tiful, refreshing natural surroundings are thrown into confusion when the shadows
of multiple women become apparent in the man’s past. Then, at the end of summer,
a typhoon hits, causing the river to rise and threatening to sink “Francis.” In the
middle of this crisis, the heroine has an epiphany about life.

Matsuie made a splash with his debut work Kazan no fumoto de [ At the Foot
of the Volcano], which won the Yomiuri Prize for Literature, normally given to
veteran writers. The power of his richly evocative prose, reminiscent of Murakami
Haruki at times, is even more polished in this second work, in which it vividly
depicts the drama of a man and a woman played out in the northern heartland.
(NK)

Matsuie Masashi

Born in Tokyo in 1958. Graduated from the School of Letters, Arts,
and Sciences at Waseda University. After working as an editor, he
made his literary debut in 2012 with the full-length novel Kazan
no fumoto de [At the Foot of a Volcano] which won the Yomiuri
Prize for Literature in 2013.
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Also published in: n/a BERERIEHD Y T A,
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Kaitan-shi jokel
[Sketches of Kaitan City]

By Sato Yasushi

Shogakukan (Shogakukan Bunko), 2010. 315 pp. ¥619. ISBN 978-
4-09-408556-3.
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'This novel is set in a town surrounded by the ocean, apparently Hakodate, in
Hokkaido. On the edge of the town is a small mountain that attracts many tour-
ists with the night view from its summit, accessible via aerial tram. In the late
1980s, however, unable to find its way out of a structural depression, the town
quickly began to lose its vitality and its vision for the future. With a deeply sym-
pathetic touch, the novel successively depicts the figures of 18 “ordinary people”
doing their best to survive in this environment and links them together in a large
chain.

The young man who is laid off from the coal mine. The junior high school
student who skips school and wanders around town alone. The streetcar operator
nearing retirement age. The bare-chested sailor who bursts into a bar late one night
in the middle of winter. The office worker addicted to horse racing. Through the
figures of such people, who have no connection to each other apart from living in
the same town, this novel makes us clearly aware of the smell of the ocean and
the light of the northern country that pervades their lives, and it brings into bold
relief the truth of life’s preciousness.

The author committed suicide before this book was published. Although this
is a novel that uncovers the profound sadness and despair held by common people,
it is also a tale in which signs of hope shine brightly in many places—just like the
“diamond dust” that breathes luminous life into the mountains in winter. Addi-
tionally, the 2010 film adaptation, directed by Kumakiri Kazuyoshi, has been
praised as a masterpiece that preserves the flavor of the original work. (NK)

Sato Yasushi

Sato Yasushi Born in Hokkaido Prefecture in 1949. Was nominated for the Akutagawa
Prize five times, including for “Kimi no tori wa utaeru” [ Your Bird Can Sing]. Soko nomi ni
te hikari kagayaku [The Light Shines Only There] was nominated for the Mishima Yukio
Prize. He took his own life in 1990. His works have been adapted to film: Kaitan-shi jokei
in 2010, Soko nomi ni te hikari kagayaku in 2014, and a story from the collection Ogon no
fuku [Golden Clothes] in 2016. Also, Mo hitotsu no asa: Sato Yasushi shoki sakuhin-shi [One
More Morning: The Early Works of Saté Yasushi] was published in 2011.
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[Tohoku Studies: The Forgotten
Tohoku]

By Akasaka Norio

Kddansha (Kodansha Gakujutsu Bunko), 2009. 301 pp. ¥1,050.
ISBN 978-4-06-291932-6.
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When speaking of Japanese folklore studies, the first person that comes to mind
is probably Yanagita Kunio (1875-1962). Yanagita’s research was pioneering in
how it salvaged parts of Japanese culture that had been overlooked in the field of
historiography and how it shed light on the lifestyles of the jomin (“abiding folk”)—
the folklorist’s term for the common people of ancient Japan, similar to the Ger-
man notion of Vo/k—which had been neglected until then. His research also greatly
contributed to the establishment of fieldwork-based folklore studies.

Like all scholarly research, however, Yanagita’s approach to folklore studies is
not without its flaws. In order to create an image of Japan as a homogenous eth-
nic group, he placed rice cultivation and ancestor worship—as well as the common
people who were the agents (shutai, “subjects”) of those activities—at the heart of
Japan’s cultural identity. Using Yanagita’s work as a base, the author of this study
sharply discerns the correlation between the birth of folklore studies and the
contemporary demands of creating the Japanese nation-state.

What fell through the holes of Yanagita’s sieve? In order to find out, the author
set up an observation station in Tohoku and walked around visiting villages deep
in the mountains, keeping a straightforward account of everything he heard. What
emerged from that was a picture of Tohoku before rice cultivation and a faith
preceding the reception of Buddhism. The author shows that Tohoku is much
more culturally diverse than previously thought and that Yanagita’s vision of a
"Tohoku where the common people all grow rice is nothing more than an illusion.

'This book, which dismantles the myths surrounding Tohoku and sheds light
on lifestyles in remote areas and mountainous regions that have not been talked
about previously, is essential for a true understanding of Japan. When it is trans-
lated, it would be helpful to include a clear introduction and commentary about
the context in which this book was written. (CK)

Akasaka Norio

Born in Tokyo in 1953. Folklore scholar, professor at Gakushiain
University, and the director of the Fukushima Museum. After estab-
lishing the Tohoku Culture Research Center, he founded the jour-
nal Tohokugaku [Tohoku Studies] in 1999. Received the Minister
of Education’s Art Encouragement Prize in 2008 for Okamoto Taro
no mita Nibon [Okamoto Tar6’s Japan]. Has written extensively on

Tohoku.
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[The People of Kirikiri]

By Inoue Hisashi

Shinchosha (Shinchd Bunko), 1985. Vol. I: 501 pp. ¥710. ISBN
978-4-10-116816-6. Vol. II: 502 pp. ¥710. ISBN 978-4-10-116817-
3. Vol. lll: 520 pp. ¥710. ISBN 978-4-10-116818-0.
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One June, the novelist Furuhashi Kenji is riding on an overnight express train
bound for Aomori to collect material for a new novel. Early in the morning,
however, the train makes an emergency stop near Ichinoseki, Iwate Prefecture.
Men armed with shotguns board the train and demand to see the passengers’
passports. That morning, the impoverished village of Kirikiri in Japan’s northeast-
ern Tohoku region suddenly and unilaterally declared independence from Japan,
becoming the nation of the Kirikiri people. Unable to contain their resentment
toward the Japanese government’s neglectful agricultural policies, the farmers set
up an independent nation based on the gold standard. They funded their effort
with the legendary stash of gold from Fujiwara no Kiyohira, the founder of the
Northern Fujiwara dynasty that ruled northern Japan from the eleventh to the
twelfth centuries.

As the first writer to visit this newly formed country, Furuhashi gets drawn
into the hubbub of commotion surrounding the independence. After being
awarded the First Kirikiri Grand Prize for Literature, he climbs all the way up to
the position of president. Firmly refusing to recognize the Kirikiri nation, Japan
charges its leaders with the crime of rebellion/riotous assembly and dispatches the
Self-Defense Forces to suppress the rebels. The people of Kirikiri resist through
a series of unconventional schemes, but can they really maintain their independ-
ence?

Containing a radical critique of postwar Japan and overflowing with humor
and whimsy from beginning to end, this long novel is a welcome rehabilitation of
Tohoku, which always has gotten the short end of the stick in the process of the
modernization of the Japanese state. At the same time, it displays an unparalleled
level of achievement as a utopian novel that makes full use of the vitality of the
Japanese language. (NK)

Inoue Hisashi

Born in Yamagata Prefecture in 1934. Widely active as a novelist,
playwright, and broadcast writer for radio and television. His major
works include Yabuhara kengyi [ Yabuhara, the Blind Master Minstrel]
(1973, play), Kirikiri-jin (1981, novel), and Chichi to kuraseba [trans.
The Face of Jizo] (1994, play). Won the Yomiuri Prize for Literature
and Japan Science Fiction Award in 1981 for Kirikiri—jin.In 1984, he
formed the theater troupe Komatsu-za. Was a Person of Cultural
Merit and a member of the Japan Art Academy. Died in 2010.
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110311 By Furukawa Hideo

1110413 ShinchGsha, 2011. 132 pp. ¥1,200. ISBN 978-4-10-306073-4.
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'This novella, by Furukawa Hideo, has attracted attention as one of the first real
responses by a Japanese novelist to the Great East Japan Earthquake of March
11, 2011, and the nuclear power plant accident it brought about in Fukushima.
'The author was born in the city of Kériyama, not far from the Fukushima Daiichi
Nuclear Power Plant. As you might expect, he was worried about what happened
to his hometown. So, in early April 2011, he and some of his editors visited the
areas of Fukushima Prefecture around the nuclear power plant, as though driven
by a “suicidal impulse.” This work—a kind of travel narrative that records his ex-
periences on that trip—is written in complex, not linear, ways. Time gets distorted
and moves back and forth, as if drawn into an “otherworldly dimension” after the
catastrophe.

Before long, the fictional main character from Furukawa’s earlier epic Seikazoku
[The Holy Family]—a sprawling novel set in the six prefectures of Japan’s north-
eastern Tohoku region—appears and joins Furukawa’s group in their car, spinning
out a new “tale.” Meanwhile, the author leaves Japan during a long vacation to
participate in a gala literary event in New York City. While gazing at the World
Trade Center site, he superimposes the events of 9/11 onto those of 3/11. Fur-
thermore, scenes from contemporary Fukushima following the nuclear power plant
accident are overlapped with beautiful images from the long-standing tradition
known as the Soma nomaoi, or “wild horse chase,” a military exercise in which
wild horses are captured and offered to a Shinto shrine. This kind of style was
probably the only way to write a realistic account of the chaotic situation after the

earthquake. (NM)

Furukawa Hideo

Born in Fukushima Prefecture in 1966.In 2008, published the epic
novel Seikazoku [The Holy Family]. Received the Noma Prize for
New Writers in 2015 and the Yomiuri Prize for Literature in 2016
for Onnatachi sanbyakunin no uragiri no sho [ The Book of 300 Treach-
erous Women]. His other works include Hosé doro no kieta sekai [ A
World Without Paved Roads], Namu rokkunriru nijiichi bu kye |
[Namu Rock ‘0’ Roll Twenty-One-Part Sutra], and Arui wa Shura |
no jitoku nen [Or a Billion Years of Asura].
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Hikar No yama
[Mountain of Light]

By Gen’yu Sokyiu

Shinchdsha (Shincho Bunko), 2016. 210 pp. ¥460. ISBN 978-4-
10-116657-5.
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When disaster struck on March 11,2011, the Akutagawa Prize-winning author
was the chief priest at the temple of Fukujaji in his hometown of Miharu, Fuku-
shima Prefecture, which is within a 50-kilometer radius of the Fukushima Daiichi
Nuclear Power Plant. Soon after the earthquake, he was tapped for the Recon-
struction Design Council in Response to the Great East Japan Earthquake, and
he has been conducting lectures and other activities around the country since then.

“As heartless as it may sound,” he says, “I couldn’t live without writing novels,
just like we continue to breathe the air regardless of radiation levels.” This collection
of six stories—which were born from that experience and which faithfully reflect
the changing situation over the two years since that fateful day—captures the truth
of the people living in the disaster area of Fukushima more vividly than any image
or news report. It allows us to see the full scope of the tragedy of this disaster.

The figures who appear here include the young girl who has been too scared
to drink the tea in her teacup since losing her parents in the tsunami. The mother
carrying her infant as she looks for the body of her missing husband, and the
government official at the morgue who helps them while dealing with the loss of
his own daughter and grandchild. The young wife whose fear of radiation drives
her to flee to Hokkaido and to divorce her husband, who has chosen to live in a
shelter, and their old friends—a husband and wife—who continue to live in Fuku-
shima while harboring mixed feelings toward the woman.

Needless to say, this work is about more than just these individual stories of
misfortune. What did the disaster actually take away from these people, and can
they ever recover what they lost? How should they go on living? And what is the
meaning of a human life? The stories here thrust pointed questions at the reader,
but a benevolent light somehow manages to shine through. Surely this is a testa-
ment to the priestly virtue of the author and the inner beauty that lives on in the
hearts of people in Japan’s northeastern Tohoku region. (OM)

Gen'ya Sokyu

Born in Fukushima Prefecture in 1956. After working various jobs,
he entered the Zen monastery of Tenrytji Temple in Kyoto. Cur-
rently, is the chief priest at Fukujaji Temple in Fukushima Prefecture.
Received the Akutagawa Prize in 2001 for “Chain no hana” [Flow-
ers in Limbo]. Won the Minister of Education’s Art Encouragement
Prize for Hikari no yama in 2014. His other works include the nov-
els Rira: Kami no niwa no yigi [Lila: At Play in the Garden of the
Gods] and Teruchan [Little Teru].
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Soba to kishimen

[Soba vs. Kishimen Noodles]

By Shimizu Yoshinori

Kddansha (Kodansha Bunko), 1989. 227 pp. ¥448. ISBN 978-4-
06-184542-8.
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This novel takes the form of a “treatise” on theories of Nagoya people, and there
are no main characters, as in a normal novel. Episodes appear one after another,
but there is no consistent storyline.

The book’s most distinctive feature is the way it mixes intellectual witticisms
with an exaggerated depiction of the ethos of the city of Nagoya and the behavioral
patterns of its people. Needless to say, that aspect of the novel is deeply related to
the fact that the author is from Nagoya.

In works of literature, localities are often described in terms of love for one’s
hometown. In such cases, the beautiful scenery of one’s native place is not simply
the impersonal world of nature. Rather, it is an image imbued with an individual’s
teelings and sentiments, an extremely affective idea. For that reason, “local regions”
as hometowns are always remembered in terms of an individual’s growth and
emotions, and are often recalled as an idealized past.

Not all forms of hometown affection are depicted as feelings of nostalgia or
sentimental reminiscences. Writers also ridicule localities, satirize them, or depict
them with a humorous touch. In some cases, that actually proves the closeness of
the emotional bond between the authors and the places where they grew up. This
novel is one of those rare works that accomplishes such a feat.

It has appeal precisely because there are so many truths and exaggerations
mixed up in the humor-cloaked hometown criticism. This novel is more than just
a simple critique of one local region called Nagoya; it can also be read as a min-
iature version of Nihonjinron, or theories of Japanese-ness. To go even further, it
might apply to many cities around the world.

The writer Shimizu Yoshinori is a master of pastiche novels and a rare breed
in contemporary Japanese literature. One can expect to have many difficulties
translating his work into a foreign language, but he is a writer who is well worth
the challenge. (CK)

Shimizu Yoshinori

Born in Aichi Prefecture in 1947. Attracted attention for his pastiche
style in works like Soba to kishimen and Eien no Jakku to Beti [The
Eternal Jack and Betty]. Won the Yoshikawa Eiji Prize for New
Writers in 1988 for Kokugo nyishi mondai hissho ho [The Way to
Mastery of Japanese Language Entrance Exam Questions]. His
many other works include 7bbisugiru kysshitsu [ The Classroom That
Flies Too High], Don Kihote no matsuei [Don Quixote’s Scion], and
Hayawakari sekai no bungaku [A Quick Guide to World Literature].
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Miru
[Water Weed]

By Inaba Mayumi
Shinchosha, 2009. 169 pp. ¥1,600. ISBN 978-4-10-470902-1.
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Miru is a collection of four stories, perhaps the most compelling of which are the
title piece, which won the Kawabata Yasunari Prize for Literature in 2008, and its
sequel “Hikari no numa” [Marsh of Lights]. Together, they tell the story of a
single woman in her middle years who builds a house on some hillside property
she has bought by an inlet on the Shima Peninsula. Marked by a precise and
subtle prose style, the stories describe the quiet moments she spends here when
she can steal away from her solitary life in Tokyo, escaping back to nature with
her faithful cat, far from the chaos of the big city. No major events take place, there
are no dramatic twists in the plot, and the world the stories describe could hardly
be more confined. But the supple flow of the protagonist’s thought itself forms a
rich narrative, expressed through the textual presentation of her small, day-to-day
discoveries and observations. The work is marked by the delicate sensibility that
has always been a hallmark of fiction by Japanese women, and stands firmly in the
traditions of the finest short story writing. As she writes in “Miru”: “The things I
grow close to during my time here are barely tangible, almost without form. The
firelight, the water in the marshes, the clay and the fungi, and the murmuring of
the trees’ branches against the walls of the house.” Watching crowds of fireflies as
they rise from the marsh below her house, she is able to muse that, “Although I
will someday die, we will live on.” The collection is studded with similar moments
of revelation and insight. (NM)

Inaba Mayumi

Born in Aichi Prefecture in 1950. Won the Women’s Literary Prize
for Endoresu warutsu [Endless Waltz] in 1992. Her short story
“Miru”won the Kawabata Yasunari Prize for Literature in 2008 and
became the title of this collection, for which she won the Minister
of Education’s Art Encouragement Prize in 2010. She also received
the Tanizaki Jun'ichiré Prize for Hants e [ To the Peninsula] in 2011
and the Medal of Honor with Purple Ribbon in 2014. Her other
works include Suna no shozo [Portrait in Sand]. Passed away in 2014.
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Aru ichinichi

[One Day]

By Ishii Shinji

Shinchdsha (Shincho Bunko), 2014. 141 pp. ¥400. ISBN 978-4-
10-106932-6.
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Aru ichinichi reveals a new and entirely unexpected side to Ishii Shinji’s talent.
Until now, he has been known mostly for his surrealistic fantasies and fairy-tale
settings, but this story of a married couple—to all appearances, the author and his
wife—reads more like a conventional autobiographical novel. Even when he is
writing about ordinary everyday life, though, Ishii allows his imagination to wan-
der far afield. His reflections span the globe—from an eel spawning ground to the
Yaeyama Islands of Okinawa and Latin America—and the writing, full of mush-
rooms, frogs, and other strange images, brings a touch of the surreal to its depic-
tions of the everyday world.

Ishii also writes about food in appetizing detail, providing masterful descrip-
tions of scenes in which the characters prepare and enjoy traditional Japanese
foods like matsutake mushrooms and Aamo (pike conger).

The second half of the book is a dramatic account of the birth of the couple’s
child in a maternity hospital in Kyoto, where the wife is determined to give birth
naturally, even though she is having her first child at the age of forty-three. Al-
though childbirth is a basic part of life, it is a subject that is rarely addressed in
contemporary Japanese literature. In his imaginative depiction of the fetus just
before birth, as a living thing that moves and feels within the womb, Ishii tran-
scends the limitations of the documentary I-novel. This alone would be enough
to make his novel an important, groundbreaking achievement. (NM)

Ishii Shinji

Born in Osaka Prefecture in 1966. In 1996 issued the short story
collection 76kyo Ishii aruki [Ishii’s Walks Through Tokyo], later
published as 7kys yawa [ Tokyo Evening Tales]. Published his first
novel, Buranko-nori [ The Swing Rider], in 2000. Won the Tsubota
Joji Award for Mugifumi kiitsue [Kutze the Wheat Treader] in 2003.
In 2012 Aru ichinichi won him the Oda Sakunosuke Prize, and he
received the Kawai Hayao Story Prize for Akusei [Bad Voice] in
2016.
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Kokuhaku
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Machida K6 is an author with a unique résumé, having taken up writing after a
period as a punk-rock singer. With his ability to open up new areas of potential
for contemporary Japanese fiction, today he is seen as one of the country’s most
vital writers. Kokubaku is a noteworthy work putting his full talent as a novelist
on display.

'The protagonist of the novel is a real figure from history, Kumatard, a notori-
ous killer who carried out the “10 Kawachi murders”in 1893 in what is today part
of Osaka Prefecture. The book traces his interior landscape and actions from his
early years to the tragic conclusion of his life. It draws on historical fact to describe
the time in which the story is set, but this is no ordinary work of historical fiction.
'The entire novel is infused with the theme of the gaps between what people think
and what they express in words. Kumataro is a deeply contemplative character,
despite being born into the poverty of a farming household, and throughout his
life he is tormented by the inability to find the words he needs to express the ideas
in his mind.

'The novelist makes talented use of Kawachi-accented Japanese as he depicts
the words and psychology of the protagonist throughout this lengthy work. Machida
makes use of unusual rhythms in his writing, which features a delicate balance
between the Kawachi dialect and standard Japanese, dialogue that can be as amus-
ing as a comedy sketch, and piercingly accurate observations of human beings. All
these factors make his text one that keeps a firm grip on the reader’s attention
until the book’s very end. (NM)

Machida Ko

Born in Osaka Prefecture in 1962. Author and musician. Began play-
ing music in a band under the name Machida Machizo. His debut
novel Kussun Daikoku won him the 1997 Noma Literary Prize for
New Writers and the Bunkamura Deux Magots Literary Prize. His
2000 “Kire-gire” [In Shreds] won the Akutagawa Prize. He also won
the 2005 Tanizaki Jun'ichir6 Prize for Kokuhaku. His many other
works include Meoto-jawan [The Couple’s Teacups] and Tokys
hyazen [Wandering in Tokyo].
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Galkotsu biru no
Nivwa
[The Garden of the Skeleton Building]

By Miyamoto Teru

Kodansha (Kodansha Bunko), 2011. Vol. I: 313 pp. ¥600. ISBN
978-4-06-277021-7. Vol. IIl: 315 pp. ¥600. ISBN 978-4-06-277022-
4.
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This novel is set in 1994 in a dilapidated building called the “Skeleton Building”
in the Juso district of Osaka. The structure has been slated for demolition and
redevelopment, but more than 10 long-term residents remain in the building,
refusing to leave. The story begins with the arrival of the superintendent, a 47-year-
old man named Yagisawa, whose job is to evict them. There he meets a slightly
shady bunch of people, including a private detective, a metal carver, a manufacturer
of sex toys, a cross-dressing hostess, and a high-ranking gangster. Once he gets to
know them, he discovers that they are just regular, warmhearted people from
downtown Osaka.

However, they carry a common past. They are all orphans who either lost their
parents in the war or who were abandoned by them after the fighting ended. They
were picked up and raised in the Skeleton Building by a young man, who inherited
the building during the chaotic period right after the war, and his close friend.
'These two men raised dozens of war orphans this way, out of the goodness of their
hearts. Before long, Yagisawa finds himself fascinated by the essential humanity
of the residents. Through their reminiscences, he retraces the path of contemporary
Japanese history from the end of World War II to the 1990s.

This might also be called a tale starring the city of Osaka itself, which is full
of vitality. The characterization is vivid and the plot is so interesting that you won't
be able to put the book down. As you follow the mysteries hidden in the history
of the Skeleton Building, you can fully experience the lively atmosphere of post-
war Osaka itself. (NM)

Miyamoto Teru

Born in Hyogo Prefecture in 1947. He received the Dazai Osamu
Prize in 1977 for “Doro no kawa” [trans. “Muddy River”] and the
Akutagawa Prize in 1987 for “Hotaru-gawa” [trans. “River of Fire-
flies”]. His other works include 4o ga chiru [ Youth Fades] and Ruzen
no umi [Sea of Wandering]. Many of his works have been made into
television dramas and films. Miyamoto Teru zen tanpen [The Com-
plete Short Stories of Miyamoto Teru] was published in 2007.
Received the Shiba Ryotaro Prize for Gaikotsu biru no niwa and the
Medal of Honor with Purple Ribbon in 2010.
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Konnyakuya nyoryuk
[Adrift: Wanders in Search of the Kon-
nyakuya]

By Hoshino Hiromi

Bungeishunju (Bunshun Bunko), 2014. 496 pp. ¥810. ISBN 978-4-
16-790060-1.
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This is a nonfiction account of a journey that Hoshino Hiromi made in search of
her roots through six generations in Tokyo, Chiba, and Wakayama Prefectures.
The author wanders around Japan (and back through time) without any particu-
lar destination in mind, compiling the reminiscences and anecdotes shared by her
relatives. The result is a family saga set against the backdrop of modern Japanese
history. Hoshino’s parents ran a small factory in Tokyo, but her ancestors were
fishermen. Her grandfather, originally from Sotobé on the Pacific Coast of Chiba
Prefecture, moved to Tokyo and started the factory business. The family was known
by the curious professional name of “Konnyakuya” (the “konnyaku sellers,” where
konnyaku refers to a food made from a tuber known as “devil’s tongue”)—a puz-
zling name with no obvious connection to the sea. The author’s research brings
her to the memoirs of her beloved grandfather, where she discovers that her fore-
bears on the “Konnyakuya”side of the family originally emigrated to Sotobo from
the distant land of Kii (modern Wakayama Prefecture). The book brings vividly
to life the cheerful plebeian ways of this fishing family, full of energy and laughter.
'The writing is imbued with a rich sense of the excitement and joy of discovery as
the author’s untiring fieldwork leads her on to new discoveries—an enthusiasm
that has captured the imagination of many readers. (NM)

Hoshino Hiromi

Born in Tokyo in 1966. Author and photographer. Won the Oya
Soichi Prize for Nonfiction in 2001 for Korogaru Honkon ni koke wa
haenai [A Rolling Hong Kong Gathers No Moss]. In 2012 Kon-
nyakuya hyoryiki won awards including the Yomiuri Prize for Lit-
erature (in the essays and travel journals category). Author of Sento
no megami [ Goddess of the Bathhouse], Orokamono, Chigoku o yuku
[A Fool’s Travels in China], and other works. Has also published
photography books including Kanan taikan [Feeling Huanan].
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Akakuchina-ke no
densetsu

[trans. Red Girls: The Legend of the
Akakuchibas]

By Sakuraba Kazuki

Tokyo Sogensha (Sogen Suiri Bunko), 2010. 455 pp. ¥800. ISBN
978-4-488-47202-3.
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“One summer, when she was ten years old, Akakuchiba Man'yo saw a man fly
through the sky. Man'y6 is my grandmother.” With those opening lines, the cur-
tain rises on this saga, which follows three generations of women from the 1950s
to the twenty-first century.

Man’yo, the narrator’s grandmother, was a baby abandoned by “mountain
people.” Taken in and raised by a young husband and wife in the village, she
grows up and marries a suitor from the Akakuchiba family, an old house that made
its fortune in the iron industry and holds sway over the village. Man’yd occasion-
ally displays the qualities of someone with supernatural powers and is called “Mrs.
Clairvoyant.” Man’yo’s daughter Kemari, on the other hand, makes a name for
herself tearing around town as the leader of the largest female motorcycle gang
in the San’in region. In time, she turns over a new leaf and blossoms as a talented
writer of girls' manga. Kemari’s daughter Toko is a completely ordinary girl. Un-
able to find any goals in life, she lives as a “NEET” (a young person not in educa-
tion, employment, or training). But as she explores the mystery of her grand-
mother’s deathbed confession of having killed a person, she runs into the truth of
an astonishing murder.

A native of Shimane Prefecture, Sakuraba Kazuki is one of the preeminent
storytellers of our time. In this big-boned, full-length novel, which revolves around
the rise and fall of a village supported by the iron industry in Shimane, she lets
her magical realistic imagination run wild. Possessing the appeal of both a fantasy
and a mystery, this tale will captivate readers and satisfy them with its recreation
of postwar Japanese history from a female perspective. (NK)

Sakuraba Kazuki

Born in Shimane Prefecture in 1971. Gained a large readership with
the GOSICK series, which began in 2003. Received the Mystery
Writers of Japan Award in 2007 for Akakuchiba-ke no densetsu, which
is considered to be one of her “major early works,” and its English
translation was longlisted for the James Tiptree, Jr. Award in 2016.
Also received the Naoki Prize in 2008 for Watashi no otoko [My
Man].
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Tomogui

[Cannibalism]
By Tanaka Shin’ya

m Shieisha (Shiieisha Bunko), 2013. 205 pp. ¥420. ISBN 978-4-08-
,_1:1 745023-1.
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Seventeen-year-old Shinogaki Toma lives with his father, Madoka, and his father’s
common-law wife, Kotoko. His father’s sexual proclivities include choking and
beating women, to the point of drawing blood. Toma’s mother, Jinko, aborted her
second pregnancy and left Madoka, unable to stand his brutality.

Now living alone, Jinko works as a fishmonger not far from Toma’s home.
Having lost her right hand in a wartime air raid, she uses an artificial hand to cut
and clean fish. On his frequent visits to his mother, who provides him with fish
and meals, Toma has often heard about his father. Although he detests the man
viscerally, Toma is also afraid that he may have inherited his violent and sadistic
tendencies. His fears come true when, during sex with his girlfriend, Chigusa, he
impulsively strikes her in the face.

Consumed by self-disgust, Toma sinks into depression. Meanwhile, Kotoko,
who is now pregnant, makes up her mind to break free from Madoka. The violent
father goes on a rampage, in the course of which he rapes Chigusa in the grounds
of a Shinto shrine. Toma resolves to kill his father, but Jinko stops him and takes
matters into her own hands.

Summarized like this, the book may sound like a depiction of a grotesque
world beyond reason, soaked in sex and violence. But the richly stylized prose and
numerous descriptive passages that straddle the borderline between realism and
fantasy combine to give the work a distinctive atmosphere and artistic flair. By
setting his work in what is apparently Shimonoseki, Yamaguchi Prefecture, Tanaka
effectively captures the life of this young man as he confronts his biological in-
heritance and inexorable fate. This is a compelling depiction of the powerful bonds
between people and the pain they can cause, as well as the sense of entrapment
and spiritual turmoil of the protagonist enmeshed in them. (CK)

Tanaka Shin’ya

Born in Yamaguchi Prefecture in 1972. Was awarded the Shincho
Newcomer’s Award for “Tsumetai mizu no hitsuji” [Coldwater
Sheep] in 2005. In 2008 he won the Kawabata Yasunari Prize for
Literature for the story “Sanagi”[Chrysalis] and the Mishima Yukio
Prize for the short story collection Kireta kusari [Broken Chains].
Won the Akutagawa Prize for “Tomogui”in 2012. “Tomogui” was
made into a film in 2013. His other works include Utsukushii kuni
e no tabi [ Trip to the Beautiful Country].
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[Places]

By Setouchi Jakucho

Shinchosha (Shincho Bunko), 2004. 341 pp. ¥514. ISBN 978-4-
10-114436-8.
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There are many successful female writers from the island of Shikoku. Setouchi
Jakucho, born in Tokushima Prefecture, in her youth thought that “the tinkling
of pilgrims’bells heralded spring” as they walked the route around the island’s 88
pilgrimage sites. She also “learned about the gratuitous act of love” from watching
her mother offer hospitality to pilgrims at the front door. She grew up in a climate
where she caught a glimpse of many human dramas, which surely shaped her.

The author was born Setouchi Harumi. She spent a happy adolescence in
Tokushima before moving to Tokyo to attend a women’s university. While in
school, she married a young scholar and they moved to Beijing during World War
II. After the war, she returned to her hometown with her child. However, she fell
in love with her husband’s student and ran away with him. She then became a
popular writer, repeatedly changing lovers and addresses in various places in Kyoto
and Tokyo. Her works are important for thinking about the lives of Japanese
women, who were liberated from feudalistic conventions following the war’s end.

At the age of 51, Setouchi suddenly decided to take Buddhist vows and later
became a nun in the Tendai sect, changing her name to Jakuché. At her hermitage
in the Sagano district of Kyoto, she has pursued the way of literature for 40 years,
occasionally going on volunteer missions to deliver medicine to war zones in the
Middle East and continuing her outdoor sermons at the temple of Tendaiji in
Iwate Prefecture.

In this masterpiece of autobiographical fiction, the author goes on a personal
pilgrimage in her late seventies to the places where she spent the intense first half
of her life before taking Buddhist vows. The opening section, “Nanzan” [Mt.
Nanzan], in which she recalls her earliest memories in Tokushima, is particularly
lovely. The section “Bizan” [Mt. Bizan], which conveys the “stinging pain” of her
innocent rendezvouses with the young man she eloped with, is also full of mem-
ories of her native place. (OM)

Setouchi Jakucho

Born Setouchi Harumi in Tokushima Prefecture in 1922. In 1973,
took the tonsure at Chisonji Temple in Hiraizumi, Iwate Prefecture.
In 1998, completed a 10-volume modern Japanese translation of
Genji monogatari [trans. The Tale of Genji]. Won the Noma Prize for
Literature for Basho in 2001. Setouchi Jakuché zenshii [ The Collected N
Works of Setouchi Jakucho], completed in 2002, spans 20 volumes.
In 2006, received the Order of Culture. Has also worked on libret-
tos for kabuki, noh, kyogen, and opera.
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Shimanto-gawa

Dai 1 bu: Atsuyoshi no natsu
[The Shimanto River, Part 1: Atsuyo-
shi's Summer]

By Sasayama Kyuzo

Kawade Shobd Shinsha (Kawade Bunko), 1991. 204 pp. ¥500.
ISBN 978-4-309-40295-6.
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Atsuyoshi, in his third year of elementary school, is the second son among five
siblings who live in a mountain village beside the Shimanto River in Kochi Pre-
tecture. Their parents run a grocery store, so the children help out with the house-
work as they while away the days in the great outdoors.

One day, Atsuyoshi’s pet cat Kii gives birth to kittens. He has experienced
many cat births before, but each time his mother Sumi would thin the litter, leav-
ing behind only two kittens. If they raised too many cats, she said, it would inter-
fere with business. This time, three kittens were born, so the smallest, Kuro, might
be abandoned. Atsuyoshi, who sympathizes with weaklings, takes covert action,
leading the tale to its surprising conclusion.

This epic novel has six volumes. The first volume, A#suyoshi no natsu, consists
of two chapters: “The Black Kitten” and “The Big Snake of Ubagatani Valley.”
When it appeared in 1988 it resonated with many readers, and a series of sequels
were released. The sixth volume was published in 1996, finally completing the epic
after nearly a decade.

In the novel, the beautiful natural environment of Shikoku is painted in vivid
colors, along with the changing seasons. The ever-changing expressions of the
mountains and breathing of the river are depicted in lifelike detail, in tune with
the children’s laughter that echoes across the river and through the valley, and in
touch with the hearts of the people who live there. Without the experience of
living on the banks of the Shimanto River, it would be impossible to write this.
Against the lush backdrop of Mother Nature, the psychology of a young boy on
the cusp of adolescence and the warm human relationships that surround the main
characters are expressed in a breezy style of writing. (CK)

Sasayama Kyuzo

Born in Kochi Prefecture in 1950. Received the Bungei Award in 1987 and the Tsubota
Joji Literary Prize in 1989 for Shimanto-gawa: Atsuyoshi no natsu. Completed the series in
1996 with Shimanto-gawa, dai 6 bu: Kokoro no naka o kawa ga nagareru [ The Shimanto River,
Part 6: A River Flows Through the Heart]. His other works include Yuzaka wa tori ni
naritakatta [ Yutaka Wanted to Be a Bird] and Haba no Shimanto-gawa [My Mother’s
Shimanto River].
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Bakushin

[trans. Ground Zero, Nagasaki

By Seirai Yiichi
Bungeishunju (Bunshun Bunko), 2010. 336 pp. ¥619. ISBN 978-4-
16-768502-7.
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Almost all of Seirai Yaichi’s works are set in Nagasaki. However, there are two
other obvious reasons for calling him a “Nagasaki writer.” One is that his works
inherit the tragic memories of the dropping of the atomic bomb on Nagasaki on
August 9,1945. (Seirai’s parents were bomb survivors, but he was born after the
war, so he did not witness the tragedy of the bombing himself.) The other is that
he is strongly aware of the tradition of “hidden Christians” in Nagasaki. Christi-
anity began to spread in Japan after the late sixteenth century through missionar-
ies such as Francis Xavier, but the religion was banned by the shogunate for much
of the Edo period (1603-1868). In Nagasaki and surrounding areas, however,
many people secretly held onto their faith as “hidden Christians” while being
persecuted.

These two characteristics are clearly visible in this short story collection. The
six works included in this collection are all set in contemporary Nagasaki, but they
do not directly recount people’s experiences of the bombing or their Christian
beliefs. Appearing in these stories are city folk who live in the city while harbor-
ing problems of their own, such as a man who is haunted by delusions and ends
up murdering his beloved wife, a mentally disabled man who falls in love again
and again with women he meets, and a married woman who indulges in an illicit
love affair with a young man. In each work, however, there is a moment when
something like a memory of the land suddenly comes back. By intertwining with
the here and now of Nagasaki, these memories produce a unique world of “post-
atomic-bomb literature.” (NM)

Seirai Yaichi

Born in Nagasaki Prefecture in 1958. Received the Bungakukai New
Writers Award in 1995 for “Jeronimo no jajika” [ Jeronimo’s Cross]
and the Akutagawa Prize in 2001 for “Seisui” [Holy Water]. Baku-
shin won the It6 Sei Literary Prize and the Tanizaki Jun'ichiro Prize
in 2007. His other works include Tsukuyomi no shima [The Island
of Tsukuyomi] and Gankyii no ke [Hair in the Eyeball].
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By Ono Masatsugu

Kddansha (Kodansha Bunko), 2015. 192 pp. ¥560. ISBN 978-4-
06-293153-3.
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Ono Masatsugu has set many of his stories in a setting reminiscent of coastal Oita
Prefecture, where the author grew up. His characters’ quiet, down-to-earth lives
are described in a detailed prose that includes ambitious ideas and elements of
magical realism. With this novel, named after a fictional cape in Kyasha, Ono has
added a new dimension to this world and created a masterpiece. The central
character is Takeru, a fourth-year elementary school student who has moved from
the city to a small coastal village to live under the care of a distant aunt. When he
arrives in this alien environment, Takeru is a deeply traumatized young boy. Ne-
glected by their mother, Takeru and his mentally retarded brother have struggled
to find enough food to eat. The kindness of strangers and the beauty of the natu-
ral environment gradually help him to heal and embrace life. We are never told
what has happened to the older brother. As if to fill in for this absence, the ghost
of a long-dead youth appears to Takeru from time to time, offering words of
encouragement. Writing from a child’s perspective, Ono achieves a new level of
freshness and clarity in his writing. Few readers will remain unmoved by his
sympathetic portrayal of his vulnerable young protagonist. (NK)

Ono Masatsugu

Born in Qita Prefecture in 1970. Earned a doctorate at the Univer-
sity of Paris VIII. Teaches at the College of Arts at Rikkyo Univer-
sity, specializing in literature and philosophy. Won the Akutagawa
Prize in 2015 for Kyiinen mae no inori [A Prayer Nine Years Ago].
His other works include Nokosareta monotachi [People Left Behind]
and Suishinin no kikan [Return of the Drowned]; he has also trans-
lated Marie NDiaye’s Rosie Carpe into Japanese.
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[The Ryukyu Disposition: A Novel]

By Oshiro Tatsuhiro

Kodansha (Kodansha Bunko), 2010. Vol. I: 521 pp. ¥762. ISBN 978-
4-06-276769-9. Vol. Il: 518 pp. ¥762. ISBN 978-4-06-276770-5.
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The Ryuakya Kingdom (present-day Okinawa Prefecture) was a demilitarized
country formed in the fifteenth century. At the beginning of the seventeenth
century, though, it was conquered by the Shimazu clan, the feudal lords of the
Satsuma Domain (present-day Kagoshima Prefecture). That began a period of
dual subordination for the Ryakya Kingdom: it was ruled by the Shimazu clan
while being a vassal to the Ming and Qing courts in China. After the Meiji Res-
toration in 1868, the international situation in East Asia changed dramatically,
and the earlier international order collapsed. First, the Meiji government abolished
the Ryukyu Kingdom, establishing the Ryukya Domain in its place, and soon
carried out a punitive expedition to Taiwan. Before long, the authorities in Rytkya,
who had pinned their hopes on escaping Satsuma rule, found themselves facing
a harsh reality.

This novel is based on the historical fact of the Japanese annexation of the
Rytkya Kingdom. Interweaving fact and fiction, it recreates the scene from early
modern history known as the “Rytkya Disposition.” With an ingenious structure
and a powerful literary style, it depicts the pain of the Ryukyuans as they were
tossed about by the power struggle between the great powers.

Superior works of art stand the test of time. This novel is truly that kind of
rare masterpiece. Rather than fade over time, it has a power that deepens with age.
Many readers, as they read this novel, will be reminded of the current situation in
Okinawa, which remains adrift in a stormy international situation, and of the
frustration felt by the prefecture’s residents. This work is filled with so many
thoughts that the topic of localities is too small to discuss them all.

Through the expressions of people who lived through this actual moment in
history, this novel vividly depicts what can never be captured by the concept of
“modernity” or the idea of geopolitics: the angry waves of inner turmoil and the
sadness that only the local residents can feel. (CK)

Oshiro Tatsuhiro

Born in Okinawa Prefecture in 1925. After the war, he held various positions, serving in
the Government of the Rytkyu Islands and as director of the Okinawa Prefectural Museum,
while continuing to work on his writing. In 1967, with the novella “Kakuteru patii” [Cock-
tail Party], he became the first Okinawan writer to receive the Akutagawa Prize. He won
the Kawabata Yasunari Prize for Literature in 2015 for Réru no muké [ The Other Side of
the Tracks]. He has written many novels, plays, and essays on the history and culture of
Okinawa. The 13-volume Oskiro Tazsubiro zenshi [ The Collected Works of Oshiro Tatsuhiro]
was published in 2002.
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By Medoruma Shun

Asahi Shimbun Shuppan (Asahi Bunko), 2002. 224 pp. ¥480. ISBN
978-4-02-264301-8.
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This is the first collection of short stories by this Okinawan author, who won the
Akutagawa Prize in 1997 for “Suiteki” [Droplets]. The author Hino Keizo, who
was on the selection committee for that prize, raved about Mabuigumi: “Not only
does it draw from the rich natural environment of the southern islands and the
myths and oral traditions that remain there, it also creatively experiments with
how to organically combine those raw materials of fiction with the reality of
modern-day Okinawa—including its wounds from the war—and how to create
a coherent fictional world from them.”

'The main character of the title story is Uta, a female shaman who offers prayers
called ugan in Okinawan. One night, while playing the sanshin (an Okinawan
version of the Japanese shamisen) and singing alone on the beach, a man loses
consciousness, as if a sea turtle had stolen his mabui (spirit). Uta prays for days on
end, trying to reclaim his mabui and put it back in him, but the man does not
revive. The man’s mother died when digging up sea turtle eggs for food during the
war. Had the man gone back to the ocean like baby sea turtles?

In all of Medoruma’s works, the worlds of reality and fantasy, modernity and
myth, are contiguous. Particularly unforgettable is the story “Umukaji t6 chiritei”
[Followed by Shadows], included in this collection, which depicts a world so sad
and sublime that the spirits of the characters stay with you for days after reading
it. A girl who has suffered countless horrible experiences from early childhood
finds that she has become able to see the spirits of the dead. Once she joins them,
her shade sits on the branch of a banyan tree and speaks to the living. That is how
vital and pressing the human desire to pass on one’s own story really is.

To turn the reality of Okinawa into literature is not a straightforward process,
but Medoruma continues to devote himself to writing, sharpening and attuning
his bodily senses to the southern islands. (OM)

Medoruma Shun

Born in Okinawa Prefecture in 1960. Received the New Okinawa
Literature Prize in 1986 for “Heiwa-dori to nazukerareta machi
o aruite” [Walking the Street Named Peace Boulevard], the Aku-
tagawa Prize in 1997 for “Suiteki,” and the Kawabata Yasunari Prize
for Literature and the Kiyama Shohei Literary Award in 2000 for
“Mabuigumi.” In addition to fiction, he has published essays and crit-
icism in newspapers and magazines.
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The Japan Foundation

Support Program for Translation and Publication on Japan

‘The Japan Foundation provides financial assistance for foreign publishers to trans-
late and/or to publish Japan-related books under the Support Program for Trans-
lation and Publication on Japan. The program aims to promote better understand-
ing of Japanese culture and Japanese studies overseas by enabling the reduction of
the selling price, thus making books more accessible to the general public, especially
books that are difficult to publish commercially. More than 1,500 books have been
translated for publication through this program since 1974.

Provided that the translations are of adequate quality and appropriate publi-
cation plans are submitted, the grant will cover up to 60% at the maximum of the
actual amount of the following costs incurred and paid during the applying fiscal
year:

a) Translator’s fee

b) Production costs (costs for paper, plate-making, printing, binding, etc. paid
to printing companies, etc.)

However, for the titles listed in this publication, Worth Sharing, the grant will
cover up to 80% at the maximum.

As the program year runs from April through March, the program will be
announced worldwide in the autumn of the prior calendar year through the Japan
Foundation overseas offices and Japanese diplomatic missions for publication
projects to be completed within the following program year.

For more information, please refer to the program guidelines available on the
Japan Foundation website:

http://www.jpt.go.jp/e/program/culture.html
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